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HISTORY OF THE SHERWOOD MUSIC SCHOOL 
;'Sooner or later we shall not only recognize the cultural value of music ; we shall also be-
gin to understand that, after the beginnings of reading, writing, arithmetic and geometry, 
music has greater practical 'ialue than any other subject taught in the schools." 
-P. P. CLAxTOM, United States Commissioner of EducatioN. 
THE SHERWOOD MUSIC SCHOOL was founded in 1895 by William H. Sherwood, "America's Greatest Pianist." 1vlr. 
Sherwood advocated, more than any other musician, "American 
training for American musicians," and spent the latter years of his 
life in an effort to make a broad and thorough musical education 
available, not merely to the talented few with plenty of means-the 
aristocraCy in music-but to "all the people everywhere." 1Mr. 
Sherwood, as the chief exponent and advocate of this principle, is 
often referred to as "America's Musical Democra t," and has been 
specially honored by Chicagoans in that his bust was done in bronze 
by the famous sculptor, Lorado Taft, and placed, by public sub-
scription, in the halls of the Chicago Historical Society. A replica 
of the same stands in the entrance to. the School. The Sherwood 
Music School is built on the corner stone la id by its founder, and 
offers training to the public that equals, and in some respects sur-
passes, the best to be obtained abroad. 
Location 
Situated in the City of Chicago, one of the most musical cities 
of the world, and facing directly on Lake Michigan, the SHERWOOD 
Mus1c ScHOOL offers many advantages which cannot be found in 
sma1Ier communities. Chicago is easily reached from all sections 
of the country. Its climate is equable, neither excessively cold in 
winter nor uncomfortably warm in summer. Its Lecture and Con-
cert H alls, Libraries, Art Institute and Opera Houses afford the 
means for study and experience that can be found in few other 
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cities. Lake Michigan and the spacious park and boulevard sys-
tem offer an endless va riety of scenery and out-door recreat ion. 
The home of the School is in the Fine A rts Building on Michigan 
Boulevard. The Studios are spacious and equipped with g rand 
pianos. The Sherwood Recital Hall, seating two hundred people, 
is used for the smaller programs, while the larger events are held 
in the Fine Arts Recital Hall, Orchestra Hall, or one of the theaters. 
Looking from The Lounge up the marble steps into the Vesti-
bule of the School, leaves a lingering and impressive memory. 
Silhouetted against an Italian red damask backg round is the Lorado 
T aft gold-bronze bust of William H . Sherwood, set high on a black 
marble pedestal. T he Vestibule opens into an unusually large 
Reception Room, furnished and decorated in Seventeenth Century 
style. 
Purpose 
Pa raphrasing Walt W hi tman, "T o have g reat Artists, we must 
have great Audiences, too." The "great A rtists" are on the way; 
the S H ERWOOD Music SCHOOL is one of the institutions producing 
them. It is also, by making a thorough musical education accessible 
to everyone, providing the "g reat Audiences." It welcomes to its 
halls the talented and Jess talented, alike. It t rains the latter to 
appreciate and enjoy the former. It i$ a well-known fact that no 
education, however thorough it may seem, is complete without at 
least some knowledge of music. It is also a recognized fact that 
music tends, more strongly than any other of the fine a rts, to elevate 
the standards of culture and refinement in home and community Jife. 
The purpose of the S H ERWOOD Musi c S CI·IOOL , then, . is to 
increase the number of educated, cultivated musicians in the country, 
preparing the Artists to perform and the Audiences to appreciate. 
It is a place of artistic beauty and joy, where r ich and poor progress 
together in a healthy, harmonious atmosphere, towards a worth-
while goal. T here is a spirit of enthusiastic loyalty which makes 
every teacher and pupil fee l, "This is my SHERWOOD M u s1c 
SCHOOL." 
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For thoroughness, breadth of musicianship, and artistic excel-
lence, the SHERWOOD Musrc ScHOOL is without a rival, and its high 
ideals are carried to the remotest corners of the country ; for its 
graduates, now successful ar tists and teachers, are teaching every-
where-in the New England States, on the Pacific Coast, in Canada, 
in the South, and in all of the Middle States. 
The Standardized Plan of Study followed by the School insures 
a thorough musical education at the lowest possible cost and in much 
less than the usual time. 
Through the system of Branches established by the School this 
thorough training in Music is made possible for everyone. 
The total enrollment in the S HERWOOD ~1usrc SCHOOL and its 
Branches is more than 20,000 students. 
Business Training for Young Teachers 
One of the unique features of the SHERWOOD Musrc SCHOOL, 
not to be found in any other conservatory, is the business training 
g iven its young teachers. 
These teachers are taught how to organize and successfully 
maintain classes, not theoretically, from textbooks, but practically, 
by coOperating with the Reg istra rs in the actual work of building 
their own classes in Chicago, according to the system orig inated 
and perfected by the SHERWOOD l\1usrc SCHOOL. Teachers a re 
made fam iliar with a set of forms and reports for recording lessons 
g iven, missed and made up ; for cha rg ing and coilecting for lessons; 
for grading each theory and technic lesson a fter the manner of the 
Public Schools; and for testing pupils for public recitals. 
In fact, t he business training which is so indispensable, is 
relatively as thorough as t he musical training. Sherwood pupils 
can put into practice, wherever they go, the business methods learned 
at the SHERWOOD Music Scr·IOOL, with the certainty of being able 
to organize classes quickly, and to conduct the business part of their 
profession as successfully as the musical part. 
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BRANCHES AND AFFILIATED SCHOOLS 
In 1913 the SHERWOOD Music SCHOOL, carrying out the wishes 
of its founder, Mr. Sherwood, to make the best training in music 
availab1e to the greatest number of people everywhere, entered 
upon the policy of establishing Branches in communities where the 
musical interest is sufficient to warrant it. A list of these Branches 
with their Affiliated Teachers is g iven at the end of this Catalog. 
Neighborhood Studios, Chicago 
The Chicago "Neighborhood Studios" are located in the suburbs 
of the city. The same instructors teach in these Branches, and the 
same Courses and Credits are given, as at the Main School, thus 
saving pupils who live in the vicinity of these Neighborhood Studios, 
the inconvenience of going down town. 
The instructors in the Branches outside of Chicago have been 
selected from among the best teachers where the Branches a re 
situated, and have been elected members of the Faculty of the 
Department of Branches and Affiliated Schools of the SHERWOOD 
Music SCHOOL. T he Courses of instruction given at the Main 
School are followed also in the Branches, and enable local students 
to cover very much the same g round with the utmost economy of 
time and money. 
Teachers' Training Classes. 
Teachers' Training Classes are held at the Branches outside 
Chicago from time to time, to help the Affiliated T eachers to stand-
ardize their work with that of the Main School in Chicago, and to 
assist them in the solution of their local problems. T his service is 
entirely free, and is in charge of VVill A. H arding , E xaminer, and 
a corps of experienced assistants. 
Standardized Teaching 
In the past there has been a radical difference between the way 
in which music has always been taught, and the way in which teach-
ing is carried on in the public schools. In music, it has been cus-
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tomary, to give lessons without any definite, well prepared Text 
for the student to use; the instruction has been entirely oral. 
Whereas, in the public schools, the oral instruction has always been 
combined with the use of carefully prepared printed textbooks. In 
consequence, public school work has been standardized, and is more 
interesting, as well as less expensive and difficult, than the study 
of music. 
Educators in the public schools have been slow to give any credit 
to music students for outside work in music, because music study, 
as it appeared to them, lacked educational value, and there was no 
standard whereby they could measure the work accomplished. The 
SHERWOOD Music S CHOOL was the first School to see that music 
could be standardized and taught just as definitely and as system-
atically as any subject in the public schools. This work of stand-
ardization, the SHERWOOD Mus1c SCHOOL has accomplished very 
largely by the use of a carefully prepared P rinted Text, embodying 
all the instruction that is essential for a thorough musical educa-
tion. This Text is studied privately and in classes under well-
equipped teachers. The phenomenal g rowth and progress of the 
SHERWOOD Music SCHOOL in recent years has proved that music 
students everywhere felt the need of such a Text, and welcomed 
it. The Printed Text is used in the Main School and throughout 
all its Branches, thus thoroughly standardizing all the work of the 
School. 
What the SHERWOOD Music SCHOOL has accomplished in stand-
ardizing the teaching of music, both in the Main School and its 
many Branches, has drawn to it the observation of Universities, 
High Schools and Boards of Education. On this account, High 
School and U niversity credits are allowed, in many States and by 
many inst itutions, to students studying in its Branches. 
The Printed Text 
The Printed Text, in which all the instruct ion of each lesson 
taken with the teacher is written down in black and white for study 
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at home, and for constant review and reference in case the student 
forgets, is coupled with frequent written and oral reviews and 
written examinations. There is a system of grades, in order that 
parents and others may see just how the pupil stands in music. 
Under the merely oral system of instruction, the parent has abso-
lutely no means of knowing where his child stands in music, whereas 
he knows quite accurately where he stands in his public school work 
Under the SHERWOOD Music ScuooL system of teaching, where 
the instruction of each lesson is in printed form, the student has to 
make a definite grade, and the parent can watch the child's progress. 
and cooperate with the teacher in helping the child to advance. 
This plan must not be confused with correspondence instr11ction 
in any sense of the word, for the lessons are given by a teacher at 
reg1tlar lesson periods, the Printed Text forming a basis for each 
lesson, and making the instr11ction permanent. Neither does the use 
of the P rinted Text eliminate the individuality of the teacher, but 
on the contrary, affords it wider scope ; for, just as in the teaching 
of other subjects, the successful teacher must be g reater than the 
text he is using, so, in the teaching of music under this system, the 
better the teacher, the better will be the results from the use of the 
Printed Text. 
Inasmuch as each lesson taken with the teacher is in Printed 
Text form, the student can refresh his memory of what is said by 
the teacher as often as he likes. All that the teacher tells is put 
in print, and much of what he shows is pictured, for the student to 
study and re-study at home. In this way, the student practically 
takes a lesson with his teacher every day; which increases the value 
of each dollar spent in the study of music, and makes an education 
in music possible with a much smaller investment. 
T hen, too, a g reat deal of the rudimentary Theory instruction 
that should be g iven at the lesson period, can just as well be learned 
at home, without explanation on the part of the teacher, inasmuch 
as it is all in printed form. T his gives much more time for purely 
technical work during the lesson period with the teacher. 
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GEORGIA KOUEK. President 
Piano 
\VALTER KELLER, Director 
Organ alld Tlreor;,' 
12 
Srnl\EY Sn.BER, D1'(1J1 
Pit11w 
SHERWOOD MUSIC S~HOOL 
Biographical Sketches 
GEORGIA KOB ER, President 
Piano 
Georgia Kober was, for fifteen years, William H . Sherwood's pupil and 
Chief Assistant. She has had, in addit ion, the advantage of study in Euro-
pean centers, having coached with Gabrilowitsch and Lhevinne. For many 
years she was associated with Dr. J. H. Kappes of Evanston, who was a 
favor ite pUJJi l of Schneider von Wartensee, himself a pupil of Beethoven. 
Dr. Kappes was also a pupil of Felix Mendelssohn, and the intimate friend 
of Chopin, and Oara and Robert Schumann . On account o f his friendship 
with these masters, he was thoroughly imbued with the spirit of their compo-
sitions. Miss Kober's studies with h im, therefore, enable her to interpret 
these great works to her pupils very much as the composers, themselves, 
would have done. Miss Kober has played with many of the leading American 
Orchestras, including the Minneapolis Symphony Orchestra, the Cincinnati 
Symphony Orchestra, the Seattle Symphony Orchestra, and others. 
WA LTER KELLER, Director 
Orga11, Theory 
Walter Keller is a pupil of Frederic Grant Gleason of Chicago and of 
Paul Homeyer (Gewandhaus Organist) and Carl Piutti of Leipzig. He has 
given organ recitals in all of the largest cities of the country, and is organist 
of the Fifth Church of Christ , Scientist, Chicago. 
Dr. Keller is an authority on musical theory, and a composer of numerous 
works for Piano, Organ and Voice. His "Synchronous Prelude and Fugue", 
acclaimed by the foremost theori sts and composer s of the day, has given him 
an international re1>utation as a theorist. Arranged for organ and orchestra, 
it has been performed by the Chicago Symphony Orchestra under F rederick 
Stock. 
SIDNEY S ILB ER, Dean 
Pia110 
Sidney Silber. of the Piano Department and Dean of the School, is an 
American by birth. His early training was followed by a period of study in 
Piano and T heory under Heinrich Barth and Ernst J edliczka of Berlin. 
Subsequently, he was for a period of three years a favorite pup11 of Lesch-
etizky. 
Mr. Silber has played as soloist with the Berlin Philharmonic Orchestra, 
Vienna Tonkuenstler Orchestra, Chicago Symphony Orchestra, Russian Sym-
phony Orchestra of New York City, American Symphony Orchestra of Chi-
cago, the Minneapolis Symphony Orchestra, the Milwaukee Symphony Or-
chestra, and others, besides giving numerous recitals in this country and 
abroad. H e has written extensively on musical subjects for magazines, and 
is the author of Refirctions for Music Students (Theo. Presser Co.). 
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In making most expenditures, a business man usua lly sees to it 
that he gets value received ; but when spending money for a musical 
education without the aid of a Printed Text, much valuable instruc-
tion is forgotten and lost, and money is paid out again and again 
for a repetition of information that has already been paid for. But 
when the teacher's lesson is also in printed form, for the student to 
re-study at home, before returning for his next lesson, this forget-
ting is reduced to a minimum, and a new dolla r's worth of instruc-
tion is received for each dollar spent. 
If a person of adult mind attends a lecture for an hour, how 
much can he remember when he reaches home? Yet, a young 
student has been expected to remember all that is given him in a 
short, half-hour lesson period! 
Musical education includes very much more than the mastery of 
technic. A E uropean newspaper once said, "There are hun-
dreds of Americans in E urope, t rying to finish a musical educa-
tion they never began"; and it is a lamentable fact that a great 
majority of American music students know nothing at all of music 
as an educational study, and of the rudiments and fundamentals 
upon which music is built. As the Branch system of the SHERWOOD 
Music ScHOOL extends itself, such a criticism as that made by this 
European newspaper will become impossi?Ie. 
Credits 
The value of a Diploma depends upon the standing of the insti-
tution that issues it. The SHERWOOD Music SCHOOL Diploma is 
issued by authority of the State of Illinois. T he hig h standard of 
the School is so well known that many high schools and Universi-
ties grant credits to its students. It is one of the institutions of 
learning at which Chicago public school teachers can work for 
Promotional Credits. It appears on the list of Accredited Schools 
recognized by the State of Illinois, and in 1921 received official 
recognition from the State Department of Education, for its meri-
14 
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torious work in extending and standardizing music education 
through its system of Branches. 
Concert and Teaching Opportunities 
The widespread work of the School, brings with it unusual 
opportunities for its students in the way of concert and recital 
engagements, and for these they are well prepared by the numerous 
public reci tals held in the Sherwood Recital Hall. 
A practical assurance of teaching positions for its g raduates in 
the Piano Department can be given, as a result of the requirements 
of its hundreds of growing Branches. 
The policy of the School in establishing Neighborhood Studios 
in Chicago also affords openings for its young teachers; and those 
of them that have had some experience are given opportuni ties to 
teach while carrying on their own studies, after being with the 
School a short time. 
The School has, for several years, placed its graduates in lucra-
tive and pleasant positions, and its rapid g rowth causes a constantly 
increasing demand for well-equipped Sherwood teachers, both in 
the Branches and in the Main School, wh ich is greatly in excess of 
the supply. Every one of its last year's g raduates was immediately 
placed in a satisfactory position. (See page 63.) 
1 Classification of Students 
Students are classified as Regular and Special. Regular stu-
dents are those working for Cer tificates, Diplomas, or Degrees. 
Special students are those who are doing special work in any Depart-
ment, without the object of earning credits. Special students are 
entitled to all the free advantages of the School, the same as Regular 
students. 
Credit for Previous Work Done 
Students entering the SHERWOOD Music SCHOOL~ and desiring to 
complete certain Courses, wil1 be g iven full credit for work done in 
other schools. 
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T HE FACULTY 
Piano 
GLADYS ATKINSON GENEVIEVE HODAPP LOLA PHIFER 
MYRA BROWN EL1zABETH KELLER ANNA GwIN PrcKENS 
WHITMER BYRNE FRANCIS KEYSER LOMA ROGERS 
ILA s. CARTER ]RENE LAMB KEYSER E DW IN STANLEY SEDER 
MILTON v. CASE GF..ORGI A KOBER ST. ELMO SELFRIDGE fi.' 
WINIFRED C LIN E CHARLOTTE ALLEN KOONS BLOSSOM SEWELL 
ELIZABETH CRATER GEORGE RALF KuRTz SmNEY SILBER 
CARRI E MAE DIGGS M. BEDE LEE HELEN STAHLER 
LEWIS £ASH j uNE L IGII T FOOT V ALVERNA 5TETZLER 
THERESA EBERHARTV"' GWENOOLLYN LLEW"-'LLYN MILDRED STUDEBAKER 
LEAH ELWARD Louis LuNTz L ORETTA Tonn 
VERA M. EWING £LtZABETH LoVELL KATHERINE TOWNSEND 
RUTH ADELINA FRANZEN GENEVIEVE MCGREEVY THEODORA TROENDLE 
Runv E. FUERST DWIGHT MALSBARY CORA VROOM 
DOROTHY GIFFIN MILDRED MARTIN THELMA \\'HARTON 
OPAL GILL MARGUERITE MEEK FAIR \VIGGINS 
MARCELLA GLAVIN ERNEST NALBACH ARTHUR \.VILDM .... N 
FLORENCE GLOSSER ROSE NEWMAN LOUISE WILDMAN 
AMY H EFN ER ELO ISE NOLTE ELIZADETH ZIEGLER 
DORI S PARKS ./ 
Voice 
ELSE HARTHAN ARENDT NORA BABB ITT HARSH 
RAGNHILD H. CoNGDON ROBERT ELLI S }ONES 
CORNELI A CONREY LoRETTA LIEDELL 
CARLETON CUMMINGS LUCILLE L ONG 
GLENN FRIERMOOD KATHERYN McCORD 
CARL BLUM . 
H OWARD C RESS 
JosKA DE BABARY 
Violin 
BERNICE CARL ELLER 
Louisr: HARRIS 






HELEN Loc1sE SHAFFER 
OLIVER SMITH 
P. MARINUS PAULSEN 
MATISON VROOr.l 
RE ID \ V H!SLER 
MILDRED FITZPATRICK 
TINA MAE HAINES 
\l\T ALTER KELLER 
EDW I N STANLF.Y SEDER 
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Harmony, Counterpoint, Cano1i, Fugue, Composition, Orchestration 
WILL A. HARDING 
E LIZABETH KELLER 
Pub/fr S chool M usic 
ELIZABET H SCH ROCK 
History of Mu.sic, A nalysis 
and Appreciation 
T INA MAE H AI N ES 
Church Choir Cond1tcting 
D ANI EL PROTHERO£ 
Ear Training and S ight-R eading 
EDWI N STANLEY SEDER 
WALTER KELLER 
DANIEL PROTH EROE 
N ormal 
W ILL A. HARDI NG 
E LIZABETH KELLER 
Psychology, 
History of E d11cation 
w. E. RICE 
A ccompany ing 
EDWI N STANLEY SEDER 
Ensemble Playing 
P. M ARINU S P AU LSEN 
Choral Society, Glee Club and Children's Chorus 
D ANI E L P ROTHERO& 
Orchestra and Orchestra Classes 
P. MARTNUS P AULSEN 
Dancing 
RUTH H U RLEY DOROTH Y R OBBINS 
H AZEL \.VALLACK 
Dramatic Art and Expression 
\VtLLIAM OWEN 
LUL U J A Y S AMSON 
Fhtte and Piccolo 
H ERl\tAN C o LnrTz 
G EORGE S OEL LER 
Cornet and Trumpet 
E MIL K OPP 
Foreign Languages 
JOSE ( ASTRO LEON 
MARY ELI ZABETH P ERLEY 
Clarinet and Saxophone 
EARL Co:r.rns 
L. B. WELLS 
Banjo 
j 0 H N 1faRLER 
Examiner 
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DEPARTMENTS OF INSTRUCTION 
Gr.aduate Departments 
THE Departments of Instruction leading to Diplomas and 
Degrees, are Piano, Voice, Violin, Organ, Public School Niusic 
and Dramatic Art. 
Special Departments 
Special Departments of Instruction include General Theory, 
Harmony, Counterpoint, Canon, Fugue, Composition and Orches-
tration; History of Music, Analysis and Appreciation; P sychology 
and Education; Normal; Orchestra, Church Music and Choir Con-
ducting; Ear Training and Sight-Sing ing; Accompanying; Danc-
ing; Foreign Languages ; \iVind Instruments ; Sherwood Choral 
Society; Children's Chorus of Chicago; Sherwood Glee Club; En-
semble playing; Sherwood Symphony Orchestra; Sherwood Junior 
Orchestra. 
Students may register in any Department. Those who desi re 
Diplomas or Degrees must specify their intention, and register for 
the Courses required in the Department from which they wish to be 
g raduated. Credit is g iven for work done previously. 
COURSES OF S TUDY 
Courses in Piano, Voice, Violin and Organ 
The Courses of Study open to students who register in these 
Departments, are: 
The Junior Course. 
The Intcnnediate Course. 
The Advanced Course. 
The Teacher's Advanced Course. 
The Graduate Course. 
The Postgraduate Courses. 
Beginners are registered in the Junior Course; other students 
may register in the Course for which their previous preparation 
has fitted them. Students who have received their previous prepara-
tion elsewhere will be registered directly in the Course for which 
they are prepared. 
18 
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Diplomas With Honors 
Graduates whose work is of special merit, evidenced either 
through public performance or otherwise, will receive their degrees 
" \\Tith Honors." 
Higher Co-urses 
An outline of the Courses leading to the degrees of Master of 
Music and Doctor of Music will be sent upon request. 
Pttblic School Music 
The Course in Public School Music, when taken in conjunction 
with the requisite amount of Voice and Piano or Voice and Violin 
study, entitles the student to the Sherwood Music School Certificate 
and Diploma in Public School Music, and makes him eligible for a 
State Certificate as a Teacher of Music in the Public Schools, or 
the Supervisor's Diploma, without examination. 
Dramatic Art and Expression 
The Courses open to students who reg ister in the Department 
of Dramatic Art and Expression are as follows: 
The Graduate Course (Diploma). 
The Postgraduate Course (Bachelor of Oratory). 
OUTLINE OF PIANO COURSES 
In the Junior, Intermediate, Advanced and Graduate Piano 
Courses, the pupil uses a Printed Text, in conjunction with his 
class and private lessons, for both his Theory and Keyboard studies, 
just as in other school work. (For a description of this Printed 
Text, see page IO.) 
Educators everywhere agree that a pupil who is given merely 
a thirty-minute technic lesson once a week, and who pays little ot 
no attention to the Theory of M usic, has small opportunity to secure 
an education in music. Such a pupil is a " taker of lessons" but 
cannot be looked upon as a music student. Even the ability to 
play his instrument escapes him later, because his work has not been 
based upon a thorough understanding of music as an Art. 
19 




Louis Luntz is a native of the United States. After studying with the 
best teachers in New York Gty, he went to Europe, becoming a pupil of the 
famous Ilerlin pianist and pcdagog, Severin Eisenberger, and the well-known 
concert artist, Teresa Carreiio. His public work, both as a teacher and a 
concert pianist, excited the interest of Prof. Xaver Scharwenka, and tfr. 
Luntz was engaged to teach one of the artist classes at the famous Klind-
worth-Scharwenka Conservato ry of Music, where he prepared many pupils 
for the concert stage and for teaching. Fritz Kreisler says of h im, "Mr. 
Luntz is an artist of great capabilities and a gentleman of refinement and 
culture." 
GEORGE RALF KURTZ 
Piano 
George Ralf Kurtz was a pupil of William S. Sherwood, and has for 
many years been an able and highly valued teacher in the Piano Department. 
His high ideals and painstalcing instruction have been conducive to successful 
achievement with a long list o f pupils. 
EDWIN ST AN LEY SEDER 
Organ, Piano 
Edwin Stanley Seder was for four years Director of the College o f Fine 
Arts, and head of the Piano Depa rtment in the University of New Mexico. 
He holds a B. A. degree from this institution. As a piano accompanist his 
work is distinguis11ed. As an organist he is even better known than as a 
pianist, and in the recital seasons 1923-25 played more than one thousand 
compositions in Chicago. including the entire Franck works, all the Vierne 
and \Vidor symphonies, eight Guilmant sonatas, etc. One hundred eighty-five 
recitals were for r adio. 
Mr. Seder is Director of the Organ Department, Northwestern Uni-
versity; Organist-Director F irst Congregationa l Church, Oak Park, lllinois ; 
Fellow of the American Guild o f Organists and member of the National 
Association of Organists. 
THEODORA TROENDLE 
Piauo 
Prior to her connection with the Sherwood Music School, Theodora 
Troendle was for seven years the pupil and assistant of Fannie Bloomfield 
Zeisler. By her concertizing and teaching, Miss Troendle has achieved an 
enviable position in musical circles and has established herself as nne o f the 
foremost of American pianists. She has appeared as soloist with the St. 
Louis, Minneapolis, Indianapolis and ~i1lwaukec Symphony Orchestras, in 
add ition to giving recitals in many of the largest cities o f the country. On 
all occasions her playing has won the enthusiastic commendation o f critics. 
Her studies with Mme. Zeisler enable her to impart to students the principles 
underlying the success of that famous artist. 
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LOUIS LUKTZ 
Pio110 
EDWIN STAKLF.Y SEDER 
Organ aud Piano 
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Music students who have the advantage, in their early years, of 
well-organized class work in the Theory of Music and in Ear Train-
ing, quickly develop a keen appreciation for music, and a n eager 
desire to practice, so that they may express what this Art has come 
to mean to them. 
The Junior and Intermediate Piano Cottrses 
In order to encourage the broad scholarship referred to above, 
students in these Courses are g iven free class instruct ion in Elemen-
tary Theory, Form and Analys is, and Ear Training, with the aid 
of the Printed T ex t ( see page 10), during these most importan t 
years of study. 
The Keyboard inst ruction is g iven in one or two private lessons 
of thirty minutes each week. This instruction may be briefly classi-
fied as follows: 
·Mechan ical : Development o f the playing apparatus, including the 
fingers , knuckles. wrists and arms. 
Technical : Study of scales. arpeggios and chords; preparation 
for octave work. Study of appropriate Etudes and 
of Bach's Two- and Three-Part Inventions. 
Interpretative: The study of works of such composers as Haydn, 
Jensen, :Mozart, Schumann, Mendelssohn. 
Although the work of each of these Courses usually covers a 
period of two years, talented students, or students with previous 
prepara t ion, may complete it in less time. 
Students are granted Credentials, upon passing sat isfactory 
Examinations in both their Theory and Keyboard work, as follows : 
The J UN IOR CE RT IF ICATE, upon completion of the Junior Course. 
The l NTERMEDlATE CERTTFTCATE, upon completion of the Intermediate 
Course. 
The Advanced Piano C 01trse 
Students who have completed the Intermediate P iano Course. or 
its equivalent, may register for this Course without examination. 
The study of the Theory part of the Printed Text (see page 
10) , is continued in cl ass, and insures a much broader musical 
education than is possible in any other way. The student is also 
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required to take one year of H a rmony, two class lessons each week ; 
and one year of H istory of M usic, one class lesson each week. 
The Keyboard instruction is g iven in two private lessons of 
thirty minutes each week, or one lesson of sixty minutes. T he tech-
nical and interpretative work includes etudes by Cramer, Clementi, 
and Chopin ; sonatas by Mozart and Beethoven ; polyphonic works 
of Bach, and composit ions selected fro m recognized classic, 
romantic, and modern composers. 
This is a two-year Course, but by intensive study may be com-
pleted in one year . Its satisfactory completion entit les the student 
to the S HERWOOD Musi c SCH OOL A DVANCED CERTIFI CATE. 
The Teacher's Advanced Piano Course 
T his Course requires the same preparat ion and comprises the 
same subjects as the preceding course; and these are supplemented 
by thorough and complete tra ining in Normal Methods. 
The Sherwood Music School has, for many years, recognized 
the importance of Normal Training , and this is one of the reasons 
why its pupils have had such unusual success as teachers. 
The Normal Course consists of for ty weekly c1ass lessons in the 
T eaching of Ear Training, Notation, Sig ht-Reading, Rhythm, and 
H armony, and for ty weekly class lessons in the study and playing 
of Teaching Repertoire. 
The T eacher 's Advanced P iano Course is a two-year Course, 
but by intensive study may be covered in one year . Its satisfactory 
completion entit les the student to the SHERWOOD Music SCHOOL 
TEACHER'S CERTIFICATE. 
The Graduate Piano C 011-rse 
Students who have completed the Advanced Piano Course may 
register for this Course without examination. Those who have 
received their preparation elsewhere will be given an examination 
on the work of the preceding Course. If only a portion of the work 
has been covered, the other subjects may be made up by the student 
while taking this Course. 
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The student continues the study of the Theory division of the 
P rinted T ext ( see page 10) in class; and is required to take one 
year of Counterpoint, two class lessons each week; one year of 
A nalysis and Appreciation, one class lesson each week ; and one 
year of Ensemble Playing, one class lesson each week. 
The Keyboard instruction is given in two private lessons of 
thirty minutes each week, or one lesson of sixty minutes. The tech-
nical and interpretative work covered includes selections from the 
Well-Tempered Clavichord and the English and French Suites of 
Bach; The Kullak Octave Studies (edited by William H. Sher-
wood), Chopin Etudes, Beethoven Sonatas, and com.positions of 
Schubert, Liszt, Schumann and others. 
This is a two-year Course, but by intensive study, it may be 
completed in one year. Its satisfactory completion entitles the 
student to the SHERWOOD Music SCHOOL DIPLOMA. 
For Postgraduate Courses, see page 39. 
OUTLINE OF VOICE COURSES 
The work in the Voice Department embraces all that is best in 
the accepted schools of singing-the Italian, German, French and 
English. These schools all rely for their success upon the application 
to voice production to a few fundamental principles. The methods 
by which these principles are inculcated vary, but the principles 
themselves have their foundation in nature, and have always been 
used by the best teachers and singers. The fact is emphasized that 
singing is a mental process. Students are taught to conserve their 
vocal and physical resources by exercising concentration of thought. 
Special attention is paid to the correction of injurious habits which 
singers, either unconsciously or carelessly, may have acquired. 
An educated musician must know something more of music than 
his own particular subject. The Rudiments and Fundamental Laws 
of Music, Harmony, Form, Analysis and History, should be under-
stood by students in all departments of music study. Besides this , 
graduates in the Voice Department should have enough knowledge 
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of the piano keyboard and technic, and sufficient facility at the instru-
ment, to enable them to play their own accompaniments reasonably 
well. For this reason a knowledge of the rudiments and funda-
mental laws of music and piano playing, as given in the Junior and 
Intermediate Courses of the P iano Department, is required of 
students working for credits in the Voice Department. This pre-
limina ry work includes Ear Training, E lementary Harmony and a 
practical acquaintance with Piano Technic and Interpretation. 
Pupils in the Voice Depar tment may enjoy the benefits of mem-
bership in the Sherwood Choral Society, free, and when qualified, 
sing solos at its concerts, as well as at the concerts of the Sherwood 
Symphony Orchestra. 
The Junior and Intermediate Voice Co-urses 
Purity of Tone, Scale Equalization, Enunciation and Diction, are 
some of the fundamental points to be achieved in the education of a 
voice student. A thorough mastery of these points will enable the 
singer to interpret the vocal literature of a ll schools, intelligently. 
Therefore, in these Voice Courses, the chief work is devoted to 
correct breathing, correct singing of vowels, tone production, scale 
equalization, diction and primary technic. 
Students are required to take the work of the corresponding 
P iano Cours·es, using the P rinted Text described on page 10, unless 
they already have an equivalent knowledge of Piano and Theory. 
Cer tificates are g iven at the completion of each of the Junior and 
Intermediate Voice Courses. No Certificates a re g iven for Voice 
work without Piano and T heory, but students who may have done 
this work previously, either in the SHERWOOD l\1usTC SCHOOL or 
elsewhere, will be g iven full credit for the same. 
The Voice instruction is g iven in two private lessons of thirty 
minutes each week. The technical and interpretative work includes 
Vacca i Bk. 1, F ranz Abt P ractical Singing Tutor, Salvatore Mar-
ches i's Exercises, Bonoldi's Exercises and Vocalization, and songs 
of American, Eng lish, French, Italian and German composers. 
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The time required for the completion of the Junior and Inter-
mediate work in the Voice Department varies so much with the 
natural ability and applicat.ion of the student that it is difficult to 
give any estimate of the same. 
The A dvanced Voice Course 
The student who registers for this Course, must have a knowl-
edge of P iano and Theory equivalent to the work of the Junior and 
Intermediate Courses in the P iano Department, some of· which work 
may, if necessary, be made up while taking the regular work of the 
Advanced Voice Course. Students who have completed the Inter -
mediate Voice Course may register for this Course without exam-
ination. 
The student is required to take one year of Harmony, two class 
lessons each week; one yea r in History of Music, one class lesson 
each week ; and one year of Ea r T raining and Sight-Sing ing, one 
class 1esson each week. 
The Voice instruction is given in two private lessons of thirty 
minutes, each week. The technical and interpretative work covered 
includes studies by Marchesi, Concone, Frederic Root, and others; 
together with songs, and some of the oratorio and opera selections 
suitable for concert repertory. 
This is a two-year Course, but may be completed in less t ime 
under favorable conditions. Its satisfactory completion enti tles the 
student to the S HERWOOD Music Sc1-100L ADVANCED CERTIFICATE. 
T he Teacher's A d1.1a.11ced Voice Course 
This Course requires the same preparation and comprises the 
same subjects as the preceding Course; and these are supplemented 
by thorough and complete tra ining in Normal 1vfethods. 
T he Normal Course consists of forty class lessons in the teach· 
ing of Ear Training, Notation, S ig ht-Singing, Rhythm and H ar-
mony, and forty class lessons in the study of T eaching Reper toire. 
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T he Teacher 's Advanced Voice Course is a two-year Course, 
but may be covered in less t ime by special study. I ts satisfactory 
completion entitles the student to the SHERWOOD Music SCHOOL 
T EACH ER'S C ERTIFI CATE. 
The Graduate Voice Course 
Students who have completed the Advanced Voice Course may 
reg ister for this Course without Examination. 
The student is required to take one year of Counterpoint, two 
cJass lessons each week ; and one year of Analysis and Appreciation, 
one class lesson each week. 
The Voice instruction is g iven in two private lessons of thirty 
minutes, each week. The study of the Orator io is continued and 
well known opera r61es a re worked out in detail. F rench, German, 
and Italian arias, and the songs of Strauss, Beethoven, Liszt, 
Brahms, and others, furnish an enlarged reper tory for concert and 
church programs. 
This is a two-year Course, which may be completed in less time 
by intensive study. I ts completion entitles the student to the 
SHERWOOD Music SCHOOL DIPLOMA. For Postgraduate Courses, 
see page 39. 
Private Voice L essons for Children 
Special provision is made in the Voice Depar tment for teaching 
children the rudiments of sing ing. The popular idea that vocal 
study should be postponed until the sixteenth year is erroneous. 
By that time faults are often so deeply rooted that correction is 
difficult, if' not impossible; and, at the best, much valuable time is 
wasted in the effort. 
Individual training of the voice is desirable as soon as the child 
can read, in order to gain clear enunciation, control, and an idea of 
placement. The voice then g rows, to the very best advantage, with 
the general physique. 
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0UTLJNE OF VIOLIN COU RSES 
The Junior and Intermediate Violin Courses 
An educated musician must know something more of music than 
his own particular subject. The Rudiments and Fundamental 
Laws of Music, Ear Training, Harmony, History, Form and 
Analysis of Music, should be understood by students in all depart-
ments of music study. For this reason a study of the Theory part 
of the Printed Text, described on page JO, is required of all 
students working for credits in this Department. This work is 
given in class, and is free to students of the Junior and Intermediate 
Violin Courses. The Violin instruction is given in either one or 
two private lessons of thirty minutes each week. The technical and 
interpretative work includes exercises and studies by Sevcik, 11azas, 
Dont, Dancla, De Beriot and Kreutzer, and compositions by Sitt, 
Vieuxtemps, Beethoven, \i\Tieniawski and others. 
The time required for the work of these Courses depends 
largely upon the age and ability of' the student. Each Course usu-
aUy covers a period of two years, but may be fini shed in less time 
under favorable circumstances. Upon their completion, students 
are granted the JU NIOR CERTIFICATE and the INTERMEDIATE CER-
TIFICATE, respectively. 
The Advanced Violin, Course 
Students who have completed the Intermediate Violin Course 
may register for this Course without examination. 
The student is required to take one year of Harmony, two class 
lessons each week; and one year of History of Music, one class 
lesson each week. 
The Violin instruction is given in two private lessons of thirty 
minutes each week, or one lesson of sixty minutes each week. The 
technical and interpretative work inc1udes studies by Bach, Spohr, 
Mozart, Fiorillo, Sevcik, Kneisel and Mazas; concertos and solos 
from the compositions of De Beriot, Chopin, Hubay, Godard, David 
and others. 
29 
SHERWOOD MUSIC SCHOOL 
Biographical Sketches 
ELSE HARTHAN A RENDT 
Voice 
Else Harthan Arendt was born in Odessa. Russia. Her father , Dr. H ans 
Harthan, a well-known European composer and pianist, was director of the 
Imperial Conservatory of Music, and her mother was a concert and oratorio 
singer. From them she received, at an early age, her first musical training. 
She numbers among her instructors, Mme. Bianca Bianchi, of Munich, and 
Mme. Rucckbeil-Hiller of Stuttgart, Prof. Anton Dressler and Conductor 
Peter Raabe. Numerous concert and oratorio successes have been obtained 
in Europe, South America and the United States. Mme. Arendt has been 
unanimously praised as an exceptional artist, with a magnetic personality and 
a voice of fresh and appealing beauty. 
GLENN FRIERi\1000 
V oice 
Glenn Friermood studied first with Mme. Tecla Vigna in Cincinnati, and 
was trained in traditions of the old Italian School, with work in Italian and 
French operas. He then went to Berlin for voice culture with Richard Lowe, 
taking German lieder, piano, and composition with Hugo Kaun. He made 
a concert tour through Germany. 
Since 1916 Mr. Friermood has studied opera and French songs with 
Oscar Seagle in New York. 
CARLETON CUMMINGS 
Voice 
Carleton Cummings, tenor, is an American by birth and has received all 
his training in this country. His voice instructors have included such in~ 
ternationally known men as Arthur Middleton and Oscar Seagle. He has 
coached in opera under Richard Hageman, oratorio with Emil Mollenhauer, 
Geo. W. Chadwick, and musical appreciation with W. J. Henderson and 
Henry Krehbiel. Mr. Cummings was voice instructor in the New England 
Conservatory, Boston, for two years, and has taught in Chicago several years. 
His concert engagements have taken him all over the United States. and press 
critics have rated him as one of the best American tenors. Richard Hage-
man ( New York) said "Carleton Cummings is the possessor o f a splendid 
· It has power, range and quality." 
OLIV ER S MIT H 
Voice 
Oliver Smith is a tenor who has "made good .. on the concert platform, 
receiving eulogistic comments from the press. A ft er having been a "boy 
singer" of note. he wa s trained by some of the best American teachers, and 
then went to Europe, studying with i\{me. J u!ly-G rizelli o f Pa ri s, and others. 
He was until recently Voice Instructor in Shurtleff College. 
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This is a two-year Course. The time may be reduced by inten-
sive study. Its satisfactory completion entitles the student to the 
SHERWOOD Music ScHOOL AnvANCED CERTIFICATE. 
The Teacher's Advanced Violin Course 
This course requires the same preparation and comprises the 
same subjects as the preceding Course; and these are supplemented 
by thorough and complete training in Normal Methods. The Nor-
mal Course consists of forty weekly class lessons in the teaching of 
Ear T raining, Notation, Sight-Reading, Rhythm and Harmony, and 
forty weekly class lessons in the study and playing of' Teaching 
Repertoire. 
This is a two-year Course, but may be completed in less time 
under favorable circumstances. Its satisfactory complet ion entitles 
the student to the SHERWOOD Music SCHOOL TEACHER'S CERTIFI-
CATE. 
The Graduate Violin Course 
Students who have completed the Advanced Violin Course may 
register for this Course without examination. 
The student is required to take one year of Counterpoint1 tw<"> 
class lessons each week; one year of Analysis and Appreciation1 one 
class lesson each week; and one year of Ensemble Playing1 one class 
lesson each week. 
The Violin .instruct ion is given in two private lessons of thirty 
minutes each week, or one lesson of sixty minutes each week. The 
Technical and Interpretative work in the Graduate Violin Course 
includes studies by Rovelli, Dont (24 Caprices), Dancla (Op. 73), 
and others; concertos and solos by Beethoven, Mendelssohn, Bruch, 
Kreis ler, Dvorak, Tartini, D ' Ambrosio, etc. 
This is a two-year Course, but may be covered in less t ime under 
favorable circumstances. Its satisfactory completion entitles the 
student to the SHERWOOD l\1us1c SCHOOL DIPLOMA. 
For Postgraduate Courses, sec page 39. 
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Violin Class Instruction 
Practical application of violin class instruction over a number 
of years has long since taken it out of the experimental. period, and 
has demonstrated its superiority over private lessons, in many 
respects, for beginners. Position, relaxat ion, intonation, rhythm, 
interpretation-everything which enters into private instruction, is 
treated in these classes. 
The first th ree years of violin study can be accomplished in this 
way at a very small expense. 
The instruction is under the di rect supervision of the head of 
the Violin Department, insuring uniformity and thoroughness in 
all of the classes in the Neighborhood Branches. 
VIOLONCELLO 
The V ioloncello is a beautiful solo instrument, and occupies a 
most important place in the orchestra. 
It is not a difficult instrument to learn, and a proficient 'cellist 
is always sure of a good income, as he is in great demand by profes-
sional orchestras. 
Work in th is Department does not regularly lead to graduation 
(although arrangements may be made for it to do so), but special 
inst ruct ion is g iven to suit the requi rements of individual students. 
Both beginners and advanced pupils are accepted, and there is ample 
opportunity for practice in the Sherwood Music School Orchestra, 
and in the Chamber Music of the Ensemble Class. (See page 53.) 
OUTLINE OF ORGAN COURSES 
The Junior Organ Course 
Facility at the piano is a necessary foundation for good organ 
playing, and therefore the Junior Course for an organ student con-
sists of piano training, and is identical with the Junior Course of 
the Piano Department (see page 23), in which the student is g iven 
thorough instruction in Music Notation, Ear Training, the Rudi-
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ments of Music, and elementary Harmony, as well as technical work 
at the keyboard. 
The Intermediate Organ Course 
Students who have satisfactorily completed the Junior Piano 
Course may register for this Course without examination. 
The student here makes his first acquaintance with the organ. 
The Course is the same as the Intermediate P iano Course (see page 
23) excepting that one lesson a week on the organ is substituted for 
one of the piano lessons. These organ lessons are private lessons 
of thi rty minutes each. Such fundamental material as Schneider•s 
and Dudley Buck's Pedal Studies, is used, followed by the easier 
Preludes and Fugues of Bach, and a suitable selection of pieces for 
the application of simple registration. This is a two-year Course; 
the time, however, may be reduced by special study, or previous 
preparation. Its satisfactory completion entitles the student to the 
INTERMEDIATE CERTIFICATE. 
The Advanced Organ Course 
The student who has completed the Intermediate Organ Course 
may register for the Advanced Organ Course without examination. 
The student is required to take one year of Harmony, two class 
lessons each week; and one year of History of Music, one class les-
son each week. The Organ instruction is given in weekly, private, 
sixty minute lessons. The technical and interpretative work cov-
ered includes the Preludes and Fugues of Bach; the sonatas by 
Mendelssohn, Merkel, Guilmant; and compositions in larger form 
by Handel, Merkel, Rheinberger, Saint-Saens, Dubois, Guilmant 
and others. 
This is a two-year Course; the time, however, may be reduced 
by intensive study. Its satisfactory completion entitles the student 
to the SHERWOOD Music SCHOOL ADVANCED CERTIFICATE. 
The Teacher's Advanced Organ Course 
This Course requires the same preparation and comprises the 
same subjects as the preceding, with the addition of a Coune in 
Normal Methods. 
35 
SHERWOOD MUSIC SCHOOL 
S Popular music in all its forms. 
6 Improvising for Feature and also Comedy Pictures. Harmonizing 
from "lead-sheets" or violin parts of orchestral scores. 
7 Playing with picture on screen before pupil. 
8 Explanation of different types o f pictures with film projection, such as 
Features, Comedies, News Reels, Scenics, Cartoons, etc. 
9 Dramatizing of picture before screen under conditions that will face 
the student in the theater. 
10 Playing from cue sheets, or lists. 
The SHERWOOD :rvius1c SCHOOL has more demands made upon 
it for well-equipped theater organists, at good salar ies, than it is 
able to supply. · 
THEORY DEPARTMENT 
General Theory 
The theoretical rudiments of music are necessary to every music 
student, of whatever applied subject. These are covered in the Gen-
eral Theory Lessons of the P rinted Text (see page 10) which are 
studied in classes, free to students in any Course. 
Harmony 
In this Course the important subject of Harmony is made thor-
oughly practical. It is not enough that the music student recognize 
chords, analyze progressions, and mechanically harmonize Figured 
Basses, which is only the foundation; but he should be able to take 
a melody and make his own harmonization entirely, introducing 
modulations, diatonic or chromatic chords, ornamentation, etc. I n 
this manner he superimposes upon his technical ability (musical 
Grammar) his own choice of harmonic lang uage (musical Style). 
The work covers a period of one year, two lessons each week in 
class or privately. It is one of the requirements for the SHERWOO~ 
M USI C SCHOOL ADVANCED and TEACHER'S CERTIFI CATES. 
Counterpoint. 
The work in the Counterpoint Course covers a period of one 
year, two lessons each week in class or privately. It is one of the 
requirements for the SHERWOOD 1viusic SCHOOL D I PLOMA in any 
subject. 
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Canon, Fugue, Form .. and Composition 
The work of the Canon, Fugue, Form and Composition Course 
covers a period of two years, one lesson each week in class or pri-
vately. The student is g iven practical working knowledge of the 
higher forms of polyphonic writing. 
This Course is one of the requirements for the SHERWOOD Music 
• ScHOOL POSTGRADUATE DEGREE, B ACH ELOR OF Music, in a ny 
subject. 
Advanced Composition and Orchestration 
The subject of Composition is continued through a third and 
fourth year, one lesson a week, either in class or private. T hese 
final years cover advanced work, including Orchestration, and 
qualify the candidate for the MASTER OF Music DEGREE. 
POSTGRADUATE COURSES 
Bachelor of Ml<sic Degrees 
The Postgraduate Courses, leading to the Bachelor degrees, are 
two-year Courses. Students who have completed the Graduate 
Course in P iano, Voice, V iolin or O rgan may register for one of 
these Courses, without examination. 
Candidates for these deg rees take two one-hour class lessons 
each week in the higher theoretical subjects, Double Counterpoint, 
Canon, Fugue, Form and Composition; and have practical platform 
experience in the Artists' Repertoire Class ( see page 54) that meets 
one hour each week. The instruction in the major subject, Piano, 
Voice, Violin, etc., is g iven in private lessons, two lessons of thirty 
minutes each week, or one lesson of sixty minutes each week. 
The Bachelor Degree Course is a two-year Course. Its satis-
factory completion entitles the student to the BACHELOR OF Musrc 
DEGREE and DIPLOMA. 
For particulars of Postg raduate Courses in Public School Music, 
and Dramatic Art, see the respective subjects. 
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Biographical Sketches 
P. MARINUS PAULSEN 
Violin 
Conductor of Sherwood Orchestras 
P. Marinus Paulsen, violinist, composer and conductor, was born in Aal-
borg, Denmark, and at an early age came to Chicago, where he received his 
education, supplemented by a short finishing course in Europe. His teachers 
were Rabe, Listermann, Falk, and, in Europe, Svendsen of Copenhagen. One 
of his larger compositions is the sacred cantata "Love Triumphant". In 1923 
he won the $1,000 prize offered by the Chicago Theater for the best tone poem, 
with "Four Oriental Sketches'', conducting its first performance in the Chi-
cago Theater, May 6 of the same year. 
]OSK.A DE BABARY 
Violin 
Joska De Babary acquired his training from the celebrated masters, 
Eugene Hubay and Ottokar Sevcik. He was graduated from the Royal 
Academy of Music, Budapest, with highest honors, and was awarded a pro-
fessorship in that institution, by reason of his attainments as a virtuoso. 
During 1921 and 1922 he made a concert tour of Europe in the course of 
which he received tremendous ovations from the public and flattering notices 
from the press. Mr. De Babary's playing combines the warm and colorful 
tone of Hubay with the brilliant technic of Sevcik His mastery of violinistic 
resources are of great value in his work as instructor. 
HARRY EDUARD MILLER 
Violin 
Harry Eduard Miller is a pupil of Bernhard Listemann, Max Bendix, 
Ottokar Sevcik (in Prague ) , and Cesar Thomson (in Brussels). He studied 
theory with Dr. J. Lewis Browne, and was for several years a member of 
the New York Philharmonic Orchestra. He has had many years success as 
a teacher. 
MILDRED FITZPATRICK 
Motion Picture Organ 
Mildred Fitzpatrick is noted as a motion picture organist. She holds 
that position for the summer feature at Orchestra Hall, this being the ninth 
season that she has played there. She has also played in other Chicago 
theaters, including five years at the Pantheon. Miss Fitzpatrick's organ train-
ing was with Dr. Louis Falk and Dr. J. Lewis Browne. She is thoroughly 
familiar with all types of organs, and is especially capable of giving instruc-
tion on the unified theater instrument. She was chosen to demonstrate 
Moving Picture Organ-Playi11g at a concert given by the National Associa-
tion of Organists in Chicago, 1925. 
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P. ~IARlNUS PAULSt:l'.' 
Violi11 
Conductor of the Orchestras 
HARRY E!lGARll ?IIJLL.ER 
Violiii 
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Jl;Jaster of Jvl11sic Degrees 
The Postgraduate Courses leading to the Master degrees, are 
two-year extensions of the foregoing Bachelor Courses. Their 
object is to give the student a more thorough and comprehensive 
education in his chosen field of work. A very high degree of pro-
ficiency is required of executive performers, as well as a practical, 
workable understanding of the theoretical and creative sides of their 
art. To the earnest and sincere student, who expects to g ive his 
time and effort to professional activities, this Course is recom-
mended. Further particulars upon application. 
OUTLINE OF Punuc SCHOOL Musrc COURSES 
The work in the Public School Music Department has been 
arranged to meet the latest requirements of the State Boards of 
Education. The courses are as follows: 
I A Two-Year's Course, entitling the student to a Publ tc School Music 
Teacher's Certificate and a State Special Certificate. (Seventy-
five credits required.) 
I I A Three-Year's Course, entitling the student to a Public School 
Music Teacher 's Diploma. ( Thirty-nine additional credits re-
quired.) 
)JI A Four-Year's Course, leading to the degree, Bachelor of Music 
Education. (Thirty-three additional credits required.) 
The schedules of required credits follow: 
First Year 
Hours per week Credits 
E lementary Theory, Ear Training and H armony . 2 4 
Appreciation . . . 1 2 
..,. Public School Music Methods 4 8 
Observation and Reports . . . . . . . . . 1 2 
Educational Psychology (College Credit ) . . 1 ! 3 
Sight-Singing and Chorus . . . . . . . . . . . . . . 2 2 
~Harmony .. . . . . . . . . . . . . . . . . . . . . 2 4 
Applied Music (Private Lessons) . 2 4 
Applied Music (Private Lessons)............ . . . . . . . . I 2 
Musical Pedagogy, Repertoire and Public Performance . 3 6 
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Second Year 
Hours per week Credits 
Elementary Theory, Sight Singing and Ear Train ing . . 2 4 
History of Music, and Written Assignments 1 2 
Analysis and Appreciation l 2 
Public School Music Methods 4 8 
Orchestra Conducting . . . . . . . . . . . . . . . . . . . . . . . . . 1 2 
Supervised Teaching . . . . . . . . 2 4 
Principles and Methods (College Credits) l ~ 3 
Counterpoint 2 4 
Chorus . . . . . . . I 1 
Applied Music (Private Lessons) 1 2 
Applied Music (Private Lessons) 2 4 
Teaching Repertoire Class . . 1 2 
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Upon the satisfactory completion of the above two years' work 
the student is awarded the Punuc ScHOOL Music TEACHER'S 
CERTIFICATE. 
Third Year 
Hours per week Credits 
Applied Music (Private Lessons ) 2 4 
Applied Music (Private Lessons) 1 2 
Artists' Repertoire Class . . . . . . . . . . 1 2 
Theory (Double Counterpoint. Canon and Fugue) 2 4 
History of Education (College Credit) 1 ! 3 
High School and Community Music . . 3 6 
English 3 6 
Playing in Orchestra . 2 4 
Practice Teaching- . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2 4 
Orchestra and Band Material, and Conducting . 2 4 
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Upon the satisfactory completion of the foregoing three years ' 
Course the student is awarded the PUBLIC SCHOOL l'viusic 
TEACHER'S DIPLOMA of the SHERWOOD Music ScHOOL, and the 
STATE MUSIC SUPERVI SO R'S DIPLOMA. 
SHERWOOD MUSIC SCHOOL 
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Fourth Year 
(POSTGRA DUATE CoU RSE) 
H our s per week Credits 
Applied Music ( Private Lessons} 2 4 
Applied Music (Private Lessons) 1 2 
Artists' Repertoire Oass . . . . . . . . . . . . . . . . . . . . . . . . . . l 2 
Theory (Composition and O rchestration) 2 4 
H istory of Education ( College Credit) tt 3 
High School and Community Music . 2 4 
English 3 6 
P laying in Orchestra . 2 4 
Practice Teaching- . 2 4 
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Upon the satisfactory completion of the above four years' Course, 
the student is entitled to the degree, BACHELOR OF Music 
EDUCATION. 
Entrance Requirements 
The entrance requirements for a student desirous of taking up 
the Public School Music Course are as follows: 
a) An Academic Education representing a four-year High School 
Course or its equivalent. 
b) A reasonable amount of elementary musical training. 
Transfer of Credits 
Credits will be accepted from recognized schools, and a special 
examination for advanced standing will be granted to students, whe 
can demonstrate their ability. 
Special Advantages 
Opportunity to ''observe" the Sherwood Glee Club and the Qiildren's 
Chorus of Oiicago. 
2 Membership in the Sherwood Oioral Society, giving two public per· 
formances each year. ( Required.) 
3 The Sherwood Symphony Orchestra and the Sherwood Junior Or· 
chestra, both under P. Marinus Paulsen, offer the rare privilege of be· 
coming familiar with orchestra routine and conducting, and orchestral 
music. 
4 College Subjects, offered without additional cost in first and second year. 
5 A Practice School within fifteen minutes ride of the S HERWOOD Music 
SCHOOL, consisting of the primary, intermediate and grammar grades. 
Paying Positions 
The demand for well equipped teachers of Public School Music 
is far greater than the supply. Opportunities are particularly 
numerous for Public School Music Teachers who are competent to 
organize and conduct choruses and orchestras, as weJI as to teach 
General Theory, Harmony and Music Appreciation. 
Miss Schrock takes a personal interest in seeing that her grad-
uate pupils are properly placed in congenial and paying teaching 
positions, and receives, in thi s undertaking, the support and coopera-
tion of the School. While there is no uniformity among the dif-
ferent States as to the requirements for a State Certificate, 
practically all the States grant Certificates to Teachers and Super-
visors of Public School Music who hold an Illinois State Teacher's 
Certificate, without examination, and the State of Illinois grants this 
Certificate to SHERWOOD Musrc SCiiOOL graduates, also without 
examination. 
EDUCATIO N AL P SYCHOLOGY 
The essentials of Applied Psychology, whether for the child, 
the adolescent, or the adult, cover such subjects as the following: 
Nature and functions of the nervous system ; its physiological stmcture ; 
reactions, reasoning, consciousness, imagery, instincts, emotions. 
The will and the nature of intelligence. 
The means devised for applying tests and acquiring data. 
Classification of children for music instruction purposes. 
The Seashore Music Tests, with analysis and method of grading results 
obtained. 
The Psychology Course is g iven in one ninety minute class lesson 
per week. 
It is a requirement for Public School Music students. 
THE N ORMAL COURSE 
The Normal Course is a one-year Course, and consists of eighty 
c1ass lessons, two per week, each of sixty minutes. The following 
are some of the important subjects covered: 
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Awakening and maintaining the interest of the pupil. 
2 The relat ion of Eye-T raining and Ear-Training to Sight-Reading. 
3 Relaxation, Cont r ol and F lexibili ty a s fundamental pr inciples o f 
technic, and the application o f these principles to performance. 
4 The laws of Memory, with practical demonstrations. 
5 T he Principles of Pedagogy, exempli fying the laws of O rganizat ion, . 
Apperception and Presentation. 
6 Teaching Repertoire Class, for the study and performance of teaching 
material. (One hour per week is devoted to this subject. ) 
S ince the piano student in this Course has a definite P r inted 
Text to refer to (for description of the P rinted Text see page 10) , 
he is able to g rasp more in detail the subject of each lesson, and 
through this Text, and his notes on the Lessons, can refresh his 
memory on these important deta ils from time to t ime. 
A ll the subjects treated in the Printed Text are discussed, the 
lessons on any particular subject being taken collectively. Special 
lessons are g iven on teaching the Text to little children. The cor-
relation of the E xercises, Studies a nd RepertOire composit ions with 
the T heory lessons is illustrated, with special attention to the g rading 
of pupils' work, and the teaching of theory and ear training, pri-
vately and in classes. T he best methods of conducting the Examina-
tions of the T ext are discussed, the meaning of each question, with 
the correct answer, being explained. 
Teachers and students attending this class should bring with 
them a ll the Examinations of the Text, whether written out or not, 
and any Lessons, Exercises, Studies or Pieces on which they desire 
help. 
Candidates for the SHERWOOD Music SCHOOL T eacher 's Cer tifi-
cate are required to take this Normal Course, and teachers who 
feel that their measure of success is not commensurate with their 
ability as musicians, would do well to register for it, even though 
they may find it impossible to carry any other work at the School. 
T he Course may be taken in private lessons if preferred. 
Teaching R epertoire Class 
T he T ~aching Repertoire Class is one of the features included in 
the Normal Course. ( See list of subjects, above. ) I ts ohject 
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is the study of the teaching material available for Grades I to V, 
with regard to interpretation, construction and memorization. Each 
member of the class periodically makes a practical demonstration 
of the way in which repertoire material should be taught, and 
interpreted. Sight-reading is also cultjvated, this being an indis-
pensable requirement for the teacher, in assigning new music to 
the pupil. 
HISTORY OF Music 
Too few students of music correctly estimate the value of a 
broad education in the details of the art of music. Being eager to 
attain proficiency in some special department, they hardly realize 
what a stimulus to endeavor is provided by an exploration of the 
origin and gradual development of the complicated structure which 
embodies such a vast array of interesting details. 
The Course in Musical History carries the student into the far-
off sources of' instruments, tonality, harmony, polyphony, notation, 
acoustics. He is introduced to the musical characteristics and folk-
music of various nations, oriental and occidental; he is made 
acquainted with the evolution of classicism, romanticism and 
impressionism. 
This is a one-year Course, and consists of forty weekly Lectures 
of one hour each. 
It is required of students of the Advanced Course in any Depart-
ment. Special students, not working for credits, but appreciating 
the cultural value of a good musical education, will a lso find it of 
great benefit. 
A N ALYSIS ANO APPRECIATION 
The intellectual appreciation of music implies the ability to 
analyze it, at least to some extent; for appreciation means under-
standing. Different kinds of compositions are constructed on 
different plans, employ different kinds of harmony and, if for 
orchestra, utilize the instruments in endless different ways. By 
ana lysis of these differences the student increases his understanding 
and his appreciation. 
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The forms of all the familiar kinds of musical composition are 
dissected and explained. The radi cal differences, for instance, be-
tween a sonata and a rondo are made clear. The contrasts, in style, 
between modern and old classical writers are discussed and illus-
trated, and the salient features of different schools of composition 
thoroughly explained. 
This is a one-year Course, and is given in class lessons, one hour 
each week for the forty weeks. It is a requirement in the Graduate 
Course in any Department. 
ACCOMPANYING 
The accompanist must be familiar with vocal literature of all 
kinds, including the leading oratorios and operas, as well as the 
classical and modern songs, ballads and part-songs, in English, 
F rench and German. He must, above all , be a good sight-reader, 
and have both natural and cultivated powers of interpretation. His 
keyboard technic must be beyond the average. 
The Course in Accompanying includes such topics as : 
I Stage deportment. 
2 Artistic working out of accompaniment. 
3 Cooperation with moods of soloist . 
4 Early classical arias. 
5 Wagner, Wolf, Strauss, and the modems. Accompanying violinists or 
other instrumentalists. 
6 Adaptation of organ accompaniments to piano, and vice versa . 
The pupil is g iven opportunities to play accompaniments for the 
School Choruses, O rchestras and Recitals, and in the studios of the 
various voice teachers, for pupils who are to appear in recitals. 
EAR TRAINING AND SIGHT-SINGING 
This Course a ims to develop a high deg ree of musicianship, 
including accuracy of pitch and rhythm, especially fo r vocal students. 
The following subjects are treated: 
Scales-Chromatic, Diatonic, \Vhole-tone. 
Intervals and Rhythms- Their combination into Melodies. 
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Biographical Sketches 
ELIZABETH SCHROCK 
Public School Music 
Elizabeth Schrock's preparatory work was done in the Public School 
Music Department of Northwestern University, Evanston, and in Columbia 
University, New York. Her teaching experience covers twelve years in the 
Grades and High Schools as Supervisor, to which has been added several 
years as Normal Instructor, and head of the Public School Music Department 
in the Sherwood Music School. 
WILL A. HARDING 
Exomi11cr 
\Viii A. Harding, of the Normal Department, Examiner for the Branches 
and Affiliated Teachers of the Sherwood Music School, studied piano with 
Xaver Scharwenka; Harmony and Analysis with Cuthbert Oarkson; lnstru· 
mentation and Orchestration with Theo. S. Evans; Counterpoint, Canon and 
Fugue with Walter Keller. He received the Degree of Bachelor of Music 
from the Sherwood Music School, and has specialized in the Theory of 
).fusic and its practical application to the piano keyboard. 
TINA MAE HAINES 
Orgoti, History 
A11al:ysis and A ppreciotio11 
Tina Mae Haines is a teacher , lecturer and organist of great natural tal· 
ent, with an unusually broad education and extensive experience. She studied 
organ with Alexander Guilmant in P aris. She was Sub-dean of the Illinois 
Cli.apter of the American Guild of Organists, and is organist and director at 
St. James Methodist Church of Chicago. She has met with notable success 
as a lecturer, having given many lectures on the programs of the Chicago 
Symphony O rchestra Concerts, and toured over six thousand miles with the 
St. Paul Symphony Orchestra, lecturing on concert programs given by that 
organization. During a recent sojourn in Paris, she made a study o f modern 
French orchestral, operatic and choral !iterat11re. 
DANIEL PROTHEROE 
V oice, T heory 
Cm1ductor- of Sherwood Cliornses 
Daniel Protheroc, one of the world's most noted choral conductors and 
composers, was born at Ystradgynlais, Wales (the early home of Adelina 
Patti). At eighteen he was conducting choruses in national contests. H e 
conducts the following organizations: Children's Otorus of Chicago (Junior 
Pupils of the Sherwood Music School) , Sherwood Choral Society, Centra l 
Oturch Chorus, First Methodist Church Chorus, Oak Park, Illinois, The llli· 
nois Bell Telephone Women's and Men's 010ruses, The Chicago T raining 
School Chorus, The Arion Musical Oub and The Arion Junior Chorus of 
Milwaukee. 
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Histor)• 




Director of tl1e Choruses 
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After discussion and demonstration of these subjects, members 
of the class are individually and collectively drilled and tested, in 
order that the Course may be of the greatest practical benefit to 
those who need to improve their ability in sight-singing. 
CHURCH Music AND CHOIR CoNDUCTING 
T his Course covers the subjects of the organization of the choir, 
the manner of conducting the various rhythms, the blending of the 
voices to obtain correct tone, the use of dynamics, vocal attack, style 
and repertoire. A study is made of hymn-tunes, with emphasis on 
their expression according to the text. The appropriate selection 
of' anthems is discussed, and general rules laid down for discrimi-
nating between those more sui table for quartet or for chorus, where 
any doubt could arise. Later, standard choral works are considered. 
The choice of sacred solos for church use, and their proper accom-
paniment, receives due attention. U nder such a noted authority 
and expert as Dr. Daniel Protheroe, this Course is invaluable to 
the prospective or present organist and choir director. 
ENSEMBLE PLAYING 
Members of the Interpretation and Ensemble Class play together 
concerted works (Chamber 1vlusic), namely, violin and piano; violin, 
'cello and piano; string quartet; etc.; and their work is discussed 
by the instructor. 
Short talks on the essential outlines of compositions, sight-
reading, expression, balance, intonation, tempo, etc. , occupy a por-
tion of each session. 
The work of this class is a requirement in each of the instru-
mental Graduate Courses. 
Special students, not working for credits, may also take it with 
advantage. 
ORCHESTRA CLASS 
Students contemplating the conducting of theater, school, church 
or civic orchestras, as well as those already occupied with such 
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work, will derive great benefit from this Class. It is conducted in 
weekly one-hour sessions, and includes the following subjects : 
1 Organizing an orchestra. 
2 The instruments of the orchestra. 
3 General principles of conducting- use of baton; tempi ; deportment; 
obtaining perfect ensemble. 
4 The handling of junior Orchestras in Schools, Sunday-schools and 
club organizations. 
5 General principles of orchestration. 
6 A survey of symphonic literature. 
7 Accompanying soloists with orchestra. 
8 Phrasing, style, interpretation, contrasts, dynamics, etc. 
9 Arranging large scores for small orchestras. 
10 The correction of amateur orchestral scores. 
11 The real experience of conducting put to practical tests by members 
of the Class. 
ARTISTS? REPERTOIRE C LASS 
This class is a requirement in the Postgraduate Courses for the 
Bachelor Degree in Piano, Voice, Violin and O rgan. It is of one 
hour duration, once a week, and is conducted in rotation by various 
members of the a rtist faculty. 
Students are called upon to present compositions prepared. 
These are followed by practical talks by the superintending teacher, 
who discusses the technic of platform appearances. The class is 
designed to serve the following two important purposes: 
1 To acquaint students with advanced musical literature. 
appearance. 
2 To develop self-confidence and ease in platform technic and appearance. 
THE DRAMATI C ART COU RSE 
The work in this Department is adapted to the personal needs 
of the individual pupil. However, in general, it includes tra ining 
in character parts, the psychology of the part, stage business, de-
portment, poise, make-up, and vocal culture. 
Public performances are g iven as soon as the pupils reach a 
point in their development that warrants such appearances. The 
object is to make these public appearances as often as possible, both 
in plays, and in readings of the highest caliber. Each year a number 
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of short plays are given to overflowing houses. When plays are to 
be presented, the Depar tment holds special rehearsals, and as much 
extra time as is necessary is given to the class and the individual 
student. 
The entire purpose of the Course is to unfold the individuality 
of the pupils a long broad technical, and inspirational lines, and to 
bring out and develop whatever natural talent there may be. Instead 
of dogmas and mannerisms, the pupil is encouraged in flexibility, 
imagination and initiative. These are the true requisites in a 
dramatic artist. 
The Dramatic Art Course covers two years and leads to the 
SHERWOOD MUSICAL SCHOOL DIPLOMA. 
The Postgraduate Dramatic Art Course 
The Postgraduate Dramatic Art Course is a one-year Course, 
and consists of a most thorough and comprehensive study of the 
Drama and allied subjects. T he satisfactory completion of this 
Course entitled the student to the SHERWOOD Music SCHOOL P osT-
'GRADUATE DIPLOMA (Degree of Bachelor of Oratory). 
The instructors in the Dramatic Art Department are prepared 
to fill engagements as follows: 
1 Drama Recitals. 
a) Mixed programs. 
b) Modern plays. 
c) Talks on MoliCre, Ibsen, and contemporary dramatic authors. 
d) Shakespeare. 
2 Coaching professional companies and amateur clubs and societies. 
3 Club talks on general theatr ical topics. 
4 The organization of community theaters. 
DANCI N G 
The Metronome Ballet System, as taught by Miss Wallack, is 
used as the foundation of all the courses in interpretative dancing. 
There is a general course covering an Outline of Dance Technic, 
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An outstanding feature of the Department is the Sherwood 
American Ballet, which represents a combination of' all the foreign 
schools of ballet, with the addition of original American features, 
thus forming a new, typically American school, which has an indi-
viduality all its own. The training it affords is consequently the 
broadest and most practical available. 
Students of the Sherwood American Ballet are provided with 
professional opportunities as soon as qualified. A special part of 
Miss Wallack's work, as Director, consists of the formation of ballet 
companies to fill local and traveling engagements. The need for 
talent in this connection greatly exceeds the supply. 
Selecting the style of dancing best suited to the student, the art 
of making up, and the practical application of acquired technic are 
some of the subjects given due attention. 
Special courses are provided for those interested in Dancing 
from the standpoint of physical culture. 
Children's Classes are conducted by Ruth H urley and Dorothy 
Robbins, who a1so g ive instruction in all the regular interpretative 
courses. 
FOREIGN LAN GU AGES 
The study of foreign languages is very desirable for one who 
is acquiring a thorough musical education, much standard music 
being of foreign origin. For a vocalist it is especially necessary, 
or some of the best vocal li terature is otherwise only available in 
his repertoire through possibly inferior translation. Vocalization 
on some of the foreig n vowel sounds is often used to enable the 
vocal student to improve his tone. 
French, German, Italian, and Spanish are taug ht in private 
lessons or in classes. 
ORCHESTRAL I NSTRU MEN TS 
The largely increased number of theater and dance orchestras 
of the present day causes a constant demand for players of orches-
tral instruments. Flute, Piccolo, Clarinet, Cornet and Trumpet 
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have long been standard instruments in every orchestra, and of 
recent year s the Saxophone has taken a prominent place. Still 
more recently the Banjo has achieved an importance that it has 
never hitherto had. 
All of these instruments are taught by experienced players, 
each man a specialist. Private thirty-minute lessons are usually 
given. 
Players when sufficiently advanced have the opportunity of 
gaining orchestral experience and practice in the Sherwood 
Symphony Orchestra, or the Sherwood Junior Orchestra, according 
to their ability. 
GENERAL INFORMATION 
Sherwood Symphony Orchestra and 
Sherwood Jwiior Orchestra 
The Sherwood Music School maintains a Symphony Orchestra 
for the benefit of the advanced students of the Stringed and Wood-
wind Instrument Departments, and a Junior Orchestra as prepa-
ratory to this. Membership in either is free. T he best orchestral 
literature, both classical and modern, is studied, and thus the 
students are prepared to fi ll profitable positions in the professional 
orchestras of the city. Several public concerts are given during the 
year. Sherwood Choral Society 
Membership in the Sherwood Choral Socie ty is open to adult 
registered pupils in the School. Its object is to cultivate choral 
singing, and to give its members an intimate acquaintance with the 
best modern and classical choral literature. Membership is free, but 
regular and prompt attendance at the rehearsals is required. A 
concert is g iven by the Society at the close of the year. 
Children's Chorus of Chicago 
(Junior Pupils of the Sherwood Music School) 
The aim of the work of the Children's Chorus is to train children 
in sight-singing and choral work, preparing them for member-
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ship, later, in the larger choral bodies of the city. The greatest 
care is taken of the children's voices, and they are taught to breathe 
and sing correctly. 
There is no membership fee, the only requirement being regular 
attendance at the rehearsals. An important annual Concert is 
g iven by this chorus in Orchestra H all or the Auditorium, the pro-
ceeds of which are devoted to a children's charity. 
Sherwood Glee Cl1£b 
The Glee Club is formed of the older and more experienced 
members of the children's Chorus. It therefore consists chiefly of 
Intermediate g rade pupils of the School. Membership is free, and 
the Glee Club takes par t in the annual concert of the Children's 
Chorus. 
Test Rehearsals for Junior Recitals 
By a system of Test Rehearsals, Junior and Intermediate pupils 
with numbers prepared for recital, are given a hearing before the 
Examiner, and passed upon as to qualifications for public appear-
ance. This assists both pupil and teacher, giving a g reat incentive 
for good work. 
Evening Instruction 
Many who would like to prepare themselves for the musical 
profession are by necessity employed during the day, for self-
support, and to obtain the funds for instruction. For such, the 
School's arrangements for evening instruction are most convenient. 
Private tuition in every department may be obtained in the evening, 
and the classes held include Harmony, Normal, History of Music, 
etc. The Choral Society and Orchestra rehearsals are a lso held 
in the evenings. 
Advisory Lectures 
A series of free weekly half-hour Advisory Lectures is g iven 
during the first term of each year. These Lectures are for the 
benefit of New Advanced Students, to enable them to become more 
quickly and agreeably adapted to thelr environment, and to make 
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the best use of its opportunities. Attendance is required from stu-
dents working for credits, but others are welcome. 
The Lectures are given on Tuesday mornings of the First Term 
of each School year , at 8:30 a. m., and are as follows: 
1 \ .YELCOME AND ADJUSTMENT (A. J. Llewellyn). 
HISTORY OF THE SHERWOOD Music ScHOOL, AND WHAT IT STANDS FOR 
Now. lTs PRESENT ADVANTAGES AND OPPORTUNITIES (Walter Keller). 
RELATI ON OF THE STUDENTS TO Tl:IE $cI:IOOL, TO THEIR TEACHERS, AND 
TO ONE ANOTHER (Will A . Harding). 
4 Goon MANNERS AND COMMON COURTESY (Eli::abeth Keller). 
5 TAKING ADVANTAGE OF THE CITY'S MUSICAL 
Acnv1rrns (Tina Mae Ha-ines). 
6 THE Music STUDENT'S RELATION TO LITERAT URE, 
J N CHICAGO (Sidney Silber). 
THE Music STUDENT'S RELATION TO ART, 
IN CHICAGO (Daniel Protheroe). 
8 RELI GION AND THE Music STUDENT (Estelle A. Llewellyn) . 
THE Musi c STUDENT'S RELATION TO Soc1AL LIFE. 
I N CHICAGO (Georgia Kober). 
10 WHY EvERY Music STUDENT SHOULD ATTEND 
ORCHESTRA CONCERTS (P. Marimis Pa.ulsen). 
11 THE Musrc STUDENT'S RELATION TO THE DRAMA, 
I N CHICAGO (William Owen). 
Fraternity and Sorority 
The Chicago Chapter (Rho Chapter ), P hi Mu Alpha, Sinfonia, 
a national musical fraternity, has its headquarters at the Sherwood 
Music School, its secretary being Arthur W ildman, of the faculty. 
T he object of this Fraternity, besides good fellowship, is the pro-
motion of American music and the interests of American musicians. 
Many of ChiCago's eminent musicians are associated with the Rho 
Chapter, and every year a number of students of the School a re 
elected to membership. 
The Sorority is known as Sigma Chi Delta, and its object is to 
encourage high schola rship and promote sociability among its mem-
bers. There are three classes, Active, Associate, and Honorary. 
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Biographical Sketch 
W ILLIAM OWEN , Director 
Dramatic Art 
W illia m Owen's career as an actor began where High School left o ff. 
H e has had long and varied theatrical experience, a t a very early stage of 
which he embarked on Shakesperian and classical drama, and thus laid the 
foundation for the high g rade o f work which he has since consistently pur-
sued. As understudy to Lewis Mor rison, he took the latter's M ephistopheles 
in an emergency and played it for half a season under the star 's name with 
marked success. H e has played Orsino a nd other parts with J ulia Marlowe; 
has collaborated with Creston O a rk ( nephew of the famous Edwin Booth 
and heir to the latter's productions and traditions) ; and a t twenty-six became 
a star, heading his own company, and playing all the leading classical roles, 
for a period of about t welve years. During this time he had the opportunity 
of "finding" a nd bringing out such artists a s Guy Bates Post, Lee Baker and 
Willette Kershaw. 
T he Active membersh ip consists of young women at present study-
ing in the School. Upon leaving , active members enter the class 
of Associate members. 
Scholarships 
T he Kober Scholarships 
T here a re ten of these Scholarships, consisting of $500 each 
The money was given by the late E. C. Travis of San F rancisco, Cal-
ifornia, who wished the Scholarships to be known as the Kober 
Scholarships in recognition of the "great talent and unswerving 
loyalty of Georgia Kober," the P resident of the School. T hey a re 
awarded "at the discretion of the management to talented students, 
who have no other means of carrying on their musical education," 
and the object of the Scholarships is " to enable such students to 
carry their studies to a point where they will be self-supporting and 
a credit to the Sherwood Music School." 
Alumni S cholarships 
These are Scholarships of $500 each, contributed by the Sher-
wood Music School Alumni Association, and are awarded accord-
ing to the discretion of the Management. 
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Partial Scholarships 
These Scholarships are given for two years, and are of the 
value of $100 per year each, and entitle the successful candidate to 
a total credit of $200 in tuition fees in connection with a complete 
course of study at the Main School. They are granted to pupils of 
the Extension Branches who, at the end of the Third year of the 
Course, have passed the best Examinations, and who are recom-
mended by the local Affiliated Teacher. One hundred of these 
Scholarships are available for the coming year. 
Free Advantages 
Classes in General Theory, Elementary Harmony, Ear Training, etc. 
Advisory Lectures during the first term of each year. 
Pupils' Recitals. 
Faculty Recitals. 
Test Rehearsals for junior pupils. 
Symphony Orchestra Rehearsals. 
Junior Orchestra Rehearsals. 
Children's Chorus of Chicago, for pupils between 7 and 14. 
Sherwood Glee Oub, for pupils between 14 and 18. 
Sherwood Choral Society for adults. 
Solo Appearances with Symphony Orchestra. 
Employment Bureau. 
Teaching Positions 
The Sherwood Music School now has Twenty-six Chicago Neighborhood 
Branches, occupying more than eighty studios. These afford teaching positions 
for advanced students and teachers who wish to study and teach at the same 
time. 
The steady increase of enrollments in these Neighborhood Branches, and 
in the constantly added new ones, makes necessary the addition of a large 
number of new Junior Teachers to the Faculty, each teaching season. These 
are generally selected from among the advanced and artist students, who have 
proved their ability and loyalty. 
Such Junior Faculty positions represent not only a means with which to 
continue study; they are opportunities to advance to higher and permanent 
places in the School. 
Besides the Junior Faculty positions, there are numerous excellent teach-
ing opportunities in the thousand and more Extension Branches of the Sher-
wood Music School, throughout the country. 
This makes the number of opportunities so great, that any talented. ambi-
tious student or teacher, 'vith reasonable preparation, may be sure of a place 
in the Sherwood organization. 
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Emplo:ymcnt Bureau 
The openings in the Junior Faculty for those who are qualified to study 
and teach at the same time have been referred to under "Teaching Positions" 
above. Many such students, who began with only a few pupils, now have 
large classes that pay all their expenses. Last year the School paid its Student 
Teachers more than Fifty Thousand Dollars for the teaching they did. 
Students are also assisted in obtaining professional engagements-choir. 
theater organ, dancing and concert playing-according to their requirements. 
In clerical work, the large business department of the School frequently 
offers employment for a greater or less amount of the student's time. Such 
an arrangement has the double advantage of providing income, and at the same 
time giving an insight into business methods as applied to the profession of the 
music teacher. 
No one who has a little money to start with, and who is ambitious, cap-
able and willing to work, need hesitate to begin a course of study at the Sher-
wood Music School. 
Applicants who wish the help of this Bureau should address "Employment 
Bureau, Sherwood Music School, Fine Arts Building, Chicago." 
Calendar For 1925-1926 
The regular School Year consist of four terms of ten weeks each: 
Ffrst Term-Tuesday, September 8, 1925, to Saturday, November 14, 1925. 
Second Term-Monday, November 16, 1925, to Saturday, January 30, 
1926. 
Vacation-Ten Days, December 24, 1925, to January 2, 1926. 
Third Ternv--Monday, February 1, 1926, to Saturday, April 10, 1926. 
Fourth Tenn--Monday, April 12, 1926, to Saturday, June 19, 1926. 
Summer Term-Six weeks, Monday, June 28, 1926, to Saturday, August 
7, 1926. 
Rules and Regulat£ons 
Students are registered by the Sherwood Music School only upon the 
understanding that they will conform to the following rules: 
Registratfrm. Students may register at any time, but are not accepted for 
less than one term. 
Tuit£on. Tuition is payable by the term, strictly in advance, and will not 
be refunded. 
Missed Lessons. In case of illness, and provided the School has been noti-
fied, extension of time will be given so that private lessons missed on that ac-
count may be made up. Private lessons missed must be made up within the 
term. Oass- lessons missed will not be made up. 
Teaching outside of the School. No teacher is permitted to give lessons to 
any student away from the School except by permission of the Management. 
Punctuality at Lessons . Students must be prompt for the lesson period 
in order to receive the full time alloted. 
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RATES OF TUITION 
Piano 
GEORGIA KOBER SIDNEY SILBER 
Term of ten weeks, half-hour lessons, two lessons each week $120.00 
T'erm of ten weeks, half-hour lessons, one lesson each week 60.00 
GEORGE RALF KURTZ Louis LUNTz 
Term of ten weeks, half-hour lessons, two lessons each week $100.00 
Term of ten weeks, half-hour lessons, one lesson each week 50.00 
EDWIN STANLEY SEDER THEODORA TROENDLE 
Term of ten weeks, half-hour lessons, two lessons each week $80.00 
T erm of ten weeks, half-hour lessons, one lesson each week 40.00 
ELIZABETH KELLER CHARLOTTE A L LEN KOONS . 
Term of ten weeks, half-hour lessons, two lessons each week $W.OO 
Term of ten weeks, half-hour lessons, one lesson each week 30.00 
MILTON V. (ASE IRENE LAMB KEYSER G wENDOLLYN LLEWELLYN 
LEAH ELWARD FRANCIS KEYSER. A RTHUR WILDMAN 
Term of ten weeks, half-hour lessons, two lessons each week $50.00 
Term of ten weeks, half-hour lessons, one lesson each week 25.00 
GLADYS ATKINSON 
WHITMER BYRNE 
ILA s. CARTER 
\VINIFRED CLINE 
RUTH A. FRANZEN 
GENEVIEVE HODAPP 
M. BEDE LEE 
E LIZABETH LoVELL 
DWIGHT MALSBARY 
ELOISE NOLTE 
ANNA GWI N P ICKENS 
LoMA ROGERS 




Tenn of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
$40.00 
20.00 
M YRA BROW N 
ELIZABETH CRAT ER 
C ARRIE MAE DIGGS 
LEWIS EASH 
T HERESA EBERH ART 
VERA M. E WING 
RUBY E. FUERST 
DOROTHY G IFFI N 
OPAL GILL 
MARCELLA G LAVIN 
FLORENCE GLOSSER 
AMY H E FNER 
} U N E LIGHTFOOT 






LoLA PHIFE R 
BLOSSOM SEWELL 
HELEN S TAHLER 
ALVERNA S TET ZLER 




ELIZABETH Z I EGLER. 
Term of ten weeks, half-hour lessons, two lessons each week 
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Voice 
ELSE H ARTMAN ARENDT 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
GLENN FRIERMOOD DAN I EL PROTHERO£ 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
C ARLETON CUMMI NGS OLI VER SMITH 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
THIRZA PARMENTER 
Term of ten weeks, half-hour lessons, two lessons each week 









RAGNHILD H. CONGDON NORA BABBITT H ARSH 
KATHERYN Mc(ORD HELEN LOUISE SHAFFER 
Term of ten weeks, half-hour lessons, two lessons each week $50.00 
Term of ten weeks, half-hour lessons, one lesson each week 25.00 
Co1rnELIA C ONREY R OBERT ELLIS }ONES 
L ORETTA L IEDELL LUCILE L ONG 
Term of ten weeks, half-hour lessons, two lessons each week $40.00 
Term of ten weeks, half-hour lessons, one lesson each week 20.00 
Violin 
JosKA DE BABARY HARRY EDUARD MILLER 
P. MARINU S PAULSEN 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
Oasses, ten weeks, one-hour lessons, one lesson each week 
B ERNICE CARL ELLER 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 







CARL BLU~I HOWARD CRESS LOUISE HARRIS 
M ATISON V ROOM R E ID VV HISLER 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
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Violoncello 
JOHN STRNAD 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
Church Organ 
TINA MAE HAINES WALTER KELLER 
EDWIN STANLEY SEDER 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, one-hour lessons, one lesson each week 
Term of ten weeks, half-hour lessons, one lesson each week 
Gasses, ten weeks, one-hour lessons, one lesson each week 
Orga1i practice periods-a tU:ket entitliltg holder to ten hours 
Motion Picture Organ 
MILDRED FITZPATRICK 








with screen and operator $120.00 
Classes, ten weeks, two-hour lessons, one lesson each week, 
with screen and operator (four in class) 60.00 
Class lessons must positively be paid for a lerm in advance and rnnnot be made up. 
General Theory of Mmic Including· 
Elementary Ear Training 
Oass lessons, one hour each week. Open to all students taking the Junior 
or Intermediate Courses in Piano, Violin or Voice Free 
1-I armony, Counterpoint 
WALTER KELLER DANIEL PROTHEROE 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
Gasses, of ten weeks, one-hour lesson, two lessons each week 




( Mr. Harding's time is so fully occupied with the duties of the Examination Department, 
The Normal Piano Department, and the Teacher's Training Classes among the Branches, 
that he is not taking private students in this subject this year.) 
ELIZABETH KELLER 
Term of ten weeks, half-hour lessons, two lessons each week $60.00 
Term of ten weeks, half-hour lessons, one lesson each week 30.00 
Double Counterpoint, Canon, Fugue, Composition, Orchestration 
WALTER KELLER DANIEL PROTHEROE 
Tenn of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
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Public School Music 
ELIZABETH SCHROCK 
Course, including all classes listed under Requirements. See page 43. 
(College Credit subjects included in First and Second Years 
only. ) Term of ten weeks $60.00 
Special Pn"vate fostrnction 
Tenn of ten weeks, one-hour lessons, one lesson each week $60.00 
Psychology and Education 
W. E. R ICE 
Classes, ten weeks, ninety-minute lessons, one lesson each week $ 5.00 
Nonna/ 
Season Course, including "Teaching Repertoire" Class 
WILL A. HARDI NG A N O E LIZABETH KEL LER 
Gasses, fort y weeks, one-hour lessons, two lessons each week $100.00 
Special Private Instruction 
WILL A. H ARDING 
Tenn of ten weeks, one-hour lessons, one lesson each week $80.00 
Analysis and A ppreciation 
History of Music 
T INA M AE HAINES . 
Season Courses, forty weeks, class lessons, one hour each week, each $20.00 
Special Private Instruction 
Term of ten weeks, one-hour lessons, one lesson each week $80.00 
Accompanying 
(Study and Interpretation of Vocal Literature) 
EDW IN STANLEY S EDER 
T erm of ten weeks, one-hour lessons, one lesson each week $80.00 
E ar Training and Sight'Singing 
EDWIN S TANLEY SEDER 
Gasses, ten weeks, one hour lessons, one lesson each week $ 5.00 
Clmrch Music a.nd Choir Conducting 
DAN I EL P ROTHEROE 
Gasses, ten weeks, one hour lessons, one lesson each week $15.00 
Ensemble Playing 
P. MARINUS P A ULSEN 
Oasses, ten weeks, onC hour lessons, one lesson each week $15.00 
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Orchestra Class 
P. MARINUS PAULSEN 
Oasses, ten weeks, one-hour lessons, one lesson each week-
To members of Sherwood Symphony Orchestra 
To non-members 
Artists' . Repertoire Class 
Classes, ten weeks, one-hour lessons, one lesson each week 
Dramatic Art and Expression 
WILLIAM OWEN 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
LULA }AY SAMSON 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
Classes, ten weeks, one-hour lessons, one lesson each week 
Dancing 
HAZEL WALL ACK 
Term of ten weeks, half-hour lessons, two lessons each week 
Classes, ten weeks, one-hour lessons, one lesson each week 
RUTH HURLEY DOROTHY Ronnrns 
Term of ten weeks, half-hour lessons, two lessons each week 
Oasses, ten weeks, one-hour lessons, one lesson each week 
Foreign Lang11ages 
French, German, I talian and Spanish 
JosE CASTRO LEON MARY ELIZABETH PERLEY 
Tenn o f ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
Classes, ten weeks, one-hour lessons, one lesson each week 
Flute and Piccolo 
HERMAN CoLBITZ GEORGE SoELLER 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
Clarinet and Saxophone 
EARL CoMBS L. B. \.YELLS 
Tenn of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
Cornet and Tr11mpet 
EMIL H. KOPP 
Tenn of ten weeks, half-hour lessons, two lessons each week 



























Hazel Wallack has made such a wide study of all the schools of ballet, 
and has had such extensive public experience, as to make her instruction a 
rare opportunity for students of dancing. Her debut was made with the 
famous Tivoli Opera Company at San Francisco, and she has filled many 
other notable engagements, including appearances with the Metropolitan 
Opera, New York, and the Company of Pavley and Oukrainsky, Chicago. 
Among her teachers have been Prof. Matildita of the Danci ng Academy at 
Madrid, Spain. Karl Marwig, noted Russian dancer; and Mmes. Cavalla:i:zi 
and Verhoeven of the Metropolitan Opera; in addition to which she studied 
at the Royal Academy, Milan, Italy. 
Banjo 
J OHN MARLER 
Term of ten weeks, half-hour lessons, two lessons each week 
Term of ten weeks, half-hour lessons, one lesson each week 
Orchestras 
P. MARINUS PAULSEN 
$50.00 
25.00 
Season Courses, open to all students in Violin, 'Cello or \Vind Instrument 
Departments. Sherwood Symphony Orchestra, two hours per week: 
Junior O rchestra, one hour per week F ree 
Sherwood Choral Society, Glee Club 
and Children's Chorns of Chicago 
DANIEL PROTHEROE 
Season Course, class lessons, one-hour each week. Open to all students of 
the School Free 
Advisory Lectures 
Half-hour talks to New Advanced Students, one each week of First 
Term Free 




Teacher's Advanced Certificate 
Teacher 's Normal Certificate (Summer Term) 
Public School Music Teacher's Certificate 
Public School Music (Supervisor's Diploma) 
Graduate Diploma 
Postgraduate Diploma (Bachelor Degree) 
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BRANCHES 




BIRMIKGHAM-Elizabeth Buckshaw, Myrtle 
Mae Jones, Berte R. Rogers. 
BurnNTSVTLLE-Alta Finley. 
F LORENCE-Amelia Boddie 
Monru:-Clara B. Evans. 
MONROEVILl.E-Sarah E. Dennis. 
PRATT CITY-Mrs. E. B. \Vomack. 
ARIZONA 
DoucLAs-Ida Hickman, A. J. Pickering. 
PttoENix-Mrs. A. G. Hulett, l\faude Pratt 
Cate, Ruth D. Smith, Nellie S. Trott. 
ARKANSAS 
BENTONVIU.E-Catherine Smartt Terry. 
BRINKLEY-Margaret Roy. 
HOT SPRINGS-] . R. Callahan. 
WALNUT R1DGE-Mrs. H. W. Green. 
CALIFORNIA 
Al,HAMDRA-l\Iildred M. Allum, :Mrs. E. L. 
H art, Clarence D. Kellogg. 
ALro LoMA-1\'f rs. E. E. Ram sell. 
ANA HEIM-Edna Hochuli, Stella A. 
Schwentker. 
ATASCAPERO--]essie B. Urey, Zella B. Wil-
liams. 





CoNcoRo--Elizabeth I vey Brubeck. 
CORONADO-Mrs. ). Wayne Elliott. 
DINUBA-Helen A. De Yarmin, May 
Eigensatz Flower, E lsie H<:.nnaford. 
EAGLE ROCK C1TY-H. Leora Johnstone. 
EL CAJON-Emma R. Stough. 
EL CENTRO-Elmer A. Todd. 
Et. l\foNTE-Mrs. J . A. Cawood. 
ELSINORE-Esther H odding. 
ETNA MILLS-Hester M. Gove. 
F RESNo--Myra Aarestrup, Ella G. Barton, 
Lillian Brandvig, Mary E. Geerts, Mil-
dred Lee Lynch. 
FU LLERTON-Clara Newcomb Askin, Helen 
Johnston. 
Gu:NnAu:-Gertrt'de Cleophas, Alice Roe. 
Lucille Croft T eekley, Ruth Bagnell 
Townsend. 
GLENDORA-Phoebe H. Appy. 
HAYWAan--Anna V. Staley. 
HERMOSA BEACH-Florentine Sha w. 
H oLLYwooo-G\adys T. L ittell, Suzanne 
Joyce Spea r, Nancy Watkins. 
H UNTING'!"ON PARK-Sylvia s. Brownfield, 
Frederic Groton, A lila Terwi llige r. 
INGLEWOOD--Colette J ocnuard. 
LA HABRA-Ethel B. Phillips. 
LODI-Marie Bostwick, Blanche K. Davies. 
LONG BEACH-Mabel Campbell, Mr. and 
Mrs. Abby De Avirett, M rs. Cl ifford 
Nelson. 
Los ANGELES-Mary Christine Albin, Coral 
Atkins, Ramona Baker, Raymond H. 
Baldwin, Grace M. Bishop, Mrs. D. R. 
Boyd, Roy Reid Brignall, Edith Lillian 
Clark, Edna Cooke, Miss 0. L. Cooper, 
Mrs. C. J . Enyeart, Harold S. Farnese, 
Hallie Frazee, Rose Frazer, Grace Gun-
nison, Raymond G. Hand, Thelma C. 
Hcllems, Otto T. Hirschler, Gr2.ce In-
man, Stephanie Frances J ambon, Mrs. 
Oliver J ohnson, Leila Verne! I sbell, 
Louise K ulpe, Verda Mae Langston, Mrs. 
R. C. Larkin, Ade1e Dorothy Lauth, 
Clem Leming, Lydia Elizabeth Lewis, 
Coleman B. Long, Gilda Marchetti, Con-
stance S. ~kDonald, Daisy Palmer 
Mauer. Ann Etta Mayr, J. Franklin New-
man, May Orcutt, Mrs. A. H. Peabody, 
B. H. Pearson, Mrs. Chas. Peck, Cha rles 
E. Pemberton, N. L. Ridderhoff, Nellie 
Mae Schwankovsky, Howard D. Sellers, 
Thelma M. Street. Lou Etta Sutherland, 
H. E. J. Webb, Mrs. Ewart Williams, 
Daisy Winfrey, Emi l L. Win kler, Myr tle 
F . Woodson, Fred S. Youngfelt. 
Los GATOS-Emily L. Baker. 
Monr.sTO-Rachel Cottrell, Carrie B. Cur-
tis, Myrtle M. Knorr. 
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A ffiliated Branches 
CA.LlFORNIA-Co-nti11ued 
MoRRO BAY-Helen L. Elwell. 
M OUNTAIN Vn:w-Mrs. Alfred Bernard, 
Ma ud Rinaman. 
NAPA-Gertrude E. Lemdin. 
0 11.KLANn--Mabel Viola Asprooth, M rs. 
Will W. Butler, Ida May Bomcamp, Clara 
Crouch, Lillian Cushing, Eva May Gar-
cia, Alice Gray Padel, W. C. Van Buren. 
Ocu.NSIDE- lna Belle Jolley. 
ORANGE- Lela May Heil. 
OROVILLE-Charlotte Huntley Foster, Ada 
Jordan Pray, Marie Obenchain. 
PALO ALro---Ella May Adams, Mildred 
Frances Kennedy, Grace Isabelle Os-
monson, Kathryn D. Stewart, Monica 
Ting Weaver. 
PASADENA-Rita B. Ackerman, Mildrtd v. 
Allen, Marion M. Anderson, Alice Cole-
man Batchelder, Mrs. Henley Bussing, 
Myra I. Husted, Morton F . Mason, Mrs. 
George Arthur Mortimer, Harold Porter 
Smyth, Olga E.. Stallfort. 
PnTSBURG-Mrs. C. T. Rouner. 
POMONA-Ethel s. Bresnahan. 
RAMONA-Alice J. Anderson. 
RF.DLANDs-Alice M. Gibson. 
REDONDO BEACH-Mrs. F. Psaute. 
RwwOOD CITY-Mrs. C. 0. Bentley. 
RtcaMONo--Mary May Kleinkauf. 
RrvERSIDF.- Florence E . Lorbeer, Florence 
Norlen, Minnietta Buchner Porter. 
SAN ANSEL.Mo-Velma Walder. 
SAN DIEGO-Leila Black, Florence M . 
Bradley, Maud H olcomb Lydick, M rs. 
H. W . Shannan, Nora Truex, Mrs. I. J. 
Ward. 
SAN DIMAS- Dolores Cassel. 
SAN FRANc1sco-Mabel S. Meyers, Ev-
elyn Sresovich Ware, Esther M. \Viding. 
SAN JOSE- Elizabeth Pugh. 
SAN LoaENzo--Mrs. 1L H. Schermerhorn. 
SAN Luis Omsro--Lallah M. Fulton. 
SAN MATEO--N. M. Ryley, Anna Van 
Valin. 
SAN PEDRO--Maurice T. Koehler. 
SANTA ANA-Fredda Moesser Barger, 
Daisy Austin. Marsden, Emma C. Moore, 
Leonora Tomp?:ins. 
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SANTA BARBARA-Caroline K. Dunshee, 
Pearl A. Merrill. 
SANTA CRuz- Mary L. Perkins, Hope H . 
Swinford. 
SANTA MONICA- H. Anson Clapperton, 
Gretchen Rebok Gripp, Ida C. H edger , 
H ugo Scherzer, J oseph Ellis Smith. 
SANTA PAULA-Alice Bale. 
SELMA-!1'1rs. Albert F. Brown. 
SoUTH PASADENA- Alma B. T erry, Hilda 
Willoughby Wolf. 
STOCKTON-]. E. Fuerbringer , Mary Ev-
alyn Knox, Cora B. Meyers, National 
Conservatory of Music. 
T RACY-Gladys De F reitas. 
U r r..A ND--Mrs. W. W . Duncanson. Bertha 
C. Palmer. 
VALLEJO-Bessie N. Butler . 
VAN NuYs-Edna Thompson. 
VENICE- Minnie Eastman. 
V ISALIA-Lillian Hinman. 
WHJTTIER.- Lulu Goodlander Cunningham, 
Louise W. Harmon, Clara B. Saxman. 
CANADA 
0NTARIO--Doris Knight. 
WINNIPEG-Mrs. E. c. Wieneke. 
COLORADO 
ALAMOSA-Gladys H elen H ood. 
ARVADA-Maude Bengley. 
BOULDER- Eugenie E. Mac Allister, Har-
riet L. McCuskey. 
CANON CITY-Julia Newell Chappell, Rob-
ert Lithgow Dick, Ruth B. Goetz, Martha 
Louise Logan, Mrs. A. M. Morey, 
Phena Mae Moyle, Ha7.el Holman Reiter, 
Helen S. Wilson. 
CoLORADO SPRINGS-Beryl Griswold, E. D. 
Hale. 
DENVER- Anna H . Alexander, H ermanna 
). Bigler, Ada R. Bloedom, Mabel L. 
Braidwood, Lilly Thorne Brown, Minnie 
E. Davidson, Sybil A. Hosmer, Mrs. 
A. R Pollock J ackson, Mrs. E. P. Klein, 
Sarah Layne, Miriam Grant Lindee, 
Mary Jane Meyers, Mrs. W. J. Shaffer, 
Charlolle Pallot Vair, Clara Weeber. 
EATON- Cora F leming. 
GREF.l.EY-!lfrs. Laurence M. Thompson. 





LovELANo--Lillian Montrose Grahame. 
MARBLE-Evelyn England. 
PuEBLo-Jeannie MacGregor Rettberg, Mrs. 
Roger Wheldon. 
SALIDA-James S. Ramey. 
STERLING-Anna B. Lyman. 
TRINIDAD--Laura Tichenor Beaver. 
WALSENBURG-Caroline Ottilie Sporleder. 
FLORIDA 
ST. PETERSBURG-Mabel Cilley, Doris East-
man. 
5.ANFORo-Etho Allin~ham. 
TAMPA- Ruth Du Puy, !lfamie Costelia 
Dawson, Hulda Kreher, Thelma Dorris 
Mote. 
GEORG IA 
ALBANY-Carrie Shook, Mertie M. Whit-
ing. 
AMERICUS-Kate Land. 
ATLANTA- Kate Blatterman, E :;telle Brad-
ley, Lillie D. Caldwell, Annie May Car-
roll, Ethel E. Davi s, Elmira Grow Wood, 
Merrill Hutchinson, Evelyn Jackson, 
Jessie Davenport Jones, Florence Watson, 
Ruth Weegand. 
Bt.AKELY-Annie V. Womack. 
CEDARTOWN-Helen Purks. 
CoRDELE-Mrs. Thomas Thompson. 
DECATUR-Martha Hudson. 
DuBLIN-Grace Cowart, George L. Rowe. 
GRIFFIN-Nettie Sherwood. 
LA GRANGE-Viola Burks, Mrs. W. R. 
Campbell, Jeannette Wilhoite. 
MACON-Kate Henderson, Mariann e Jones, 
Mrs. W. 0. Ree,·es, Mrs. W. W. Solo-
mon. 
MARSHALLVILLE- Mary D. Baldwin. 
PLAINS-Mrs. Arno ld Ca rroll 
RoME-Amelia C. Berry. 
THOM ASVI LLE- Eloise Greer, Mary B. 
Harrison, Ethel D. Silva. 
\VASHINGTON- Gertrude Barnett. 
IDAHO 
Bo1sE- Bernice Hill. 
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WA';-LACE- Rena Albi:iola, Ellen W. Cum-
ILLINOIS 
ARROWSMITH-Ethel K. Wheeler. 
ARTH UR- Margaret c. Knobloch. 
ATHENS- Harriett .Swingle. 
AURORA-Alice D. Wemicke. 
BATAVIA- Elsie Forest Earley, Ralph Nor-
man Peterson. 
BELVIDERE- Alma Aline Olson. 
BuwYN- Anna Tomlinson Boyd; Mary 
Rives Brown, Natalie Kastel, Lenore 
Oglesbee. 
BLOOMINGTON-Vera Pearl Kemp, Mabel D. 
Orendorff, Edna Fern Otto, Mabel Pit-
ney, !\'label Jones Pitts, Herw..ann Schwie-
mann, Clara B. Wilson. 
CARMI- Ethel Morgan Stokes. 
CHICAGO-
NEIGHBORHOOD STUDIOS 
ALBANY PARK- 3304 Lawrence Ave. 
AunuRN PARK-822 West 79th St. 
AusnN-5359 Chicago Ave. 
BEVERLY HiLLs- 1808 West 103rd St. 
BLUE IsLAND-475 Western Ave. 
CHELTENHAM- 2748 East 79th St. 
CHICAGO LAWN-6247 S. Kedzie Ave. 
CICERO (East)-5627 ·west 22nd St. 
C1CERO (\·Vest)-6028 VVest 22nd St. 
GARFIELD PARK-426 S. Crawford 
Ave. 
HYDE PARK- 5240 Harper Ave. 
JACKSON PARK--6760 Stony I sland 
Ave. 
LoNGwooo--1753 \¥est 95th St. 
MAvwooo--516 S. Fifth Ave. 
MoRGAN PARK- 1987 West lllth St. 
MORGAN PARK (Omrch St.)-10053 
Cburch St. 
NoRMAC PARK- 508 \:Vest 69th St. 
NORTH AusTIN- 5853 W. North Ave. 
v.f' 
SHERWOOD MUSIC SCHOOL 
Affiliated Branches 
IL LI NOIS-Co111i1111ed 
CH ICAGO- -Co11tin 11ed 
NORT H OAK PARK-429 Marion St. 
O AK PARK-2 12 'Vl' isconsin St. 
ROGERS PARK-1220 Morse Ave. 
RoSELAND-111 56 S. Michigan Ave. 
SHERIDAN RoAD--4750 Sheridan Road 
SouTH SHORE-1954 East 7l st St. 
WASH INGTON PARK-5501 P r ai ri e 
Ave. 
WEST PuLL ~lAN-53 5 \.Yest 120th St . 
CHICAGO HEIGHTS-L ulu Fleming. 
CHILUCOTHE-l\fabel T own ley. 
CrCER(}-J essie B. Robinson. 
CLINTON- M rs. S. A. Hammond, Ingeborg 
L undh, Mrs. J . \V. P erryman . 
CoLFAx-Cleo F ern Ritchie. 
DANVERS-Florence Miller. 
D ANVILLE- Agnes D. McClure 
DE KALll-E. J. Swanson. 
D ELAVAN-Annie Lawton. 
D ES PLAINES-Alma E. Grambauer. 
DE WITT-Alta E. Lafferty. 
DowNERS GROVE-Geraldine Lacey 
DowNs-Mrs. E. C. William s. 
ELCIN- Mrs. R. A. Adkins, El izabeth John-
son, Ruth Gifford Preston, Annie \V. 
Rowland, Sadie Stuart. 
EL P As(}-Josephine E. l\·!ichel s. 
EU REKA- l\frs. s. J. Gains. 
FA IRFIELD-Lila Stonemetz. 
FREEPORT-Florence Griswold, I va Swing-
ley Wheat. 
GrnsoN CtTv- Zclah Newcomb. 
GLENCOE-Ethel l\L Parry. 
H)LLSBORO-Myrtie S. Colvin, Mabel I. Rob-
bins, Ida Truitt. 
Hou.vwoo1>--l\•l rs. W. C. Overholt. 
IRVI NG-Ethel Stump Neisle r. 
JOLIET-Isabel V. Hi ll. 
KANKAKEE-Eileene Hostetler. 
KEWANEE-L ill ie £ . A nderson , Mr s. B. ]. 
Brynilds, Dagny J ohnson. 
K Noxv1LL1;-Doris M. Stanley. 
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LA SJ\LLE--Hugh C. Price. 
Lu:-Hclma E<len. 
LELANo-Ruby A. Hanson. 
l\ofAco~rn-l\frs. H H. Harris. 
MALTA-Cora Wil son. 
MARSEI LLES-M rs. A. H . Simmo ns. 
]\oJA)'WOOJ)--Carrie E. Beech. 
MENDOTA-Ciara L. Reul. 
M!LUN GTON-Hazcl Small. 
l\ loMENCE- Bertha A. Dur ham. 
.NF.:WJ\RK-Mary S. Freeman. Mina Ruth 
Koska, Emma Mathre, J ulia Se\'ertson. 
NORWOOD PARK-Elmer Cholvin . Homer 
Cholvi n. 
OGl.ESBV- Mrs. J. R. Bent. 
0TTAWJ\-Myrtle Bernetta Foxford . Eliza-
beth Malcolm, Mrs. Thos. W. Maxwell, 
Mrs. \V. C. Paisley. Pleasant View 
Lu ther College, Anna Weeks Porter, 
Emma Rebecca Rorem. 
P AxTON-Anna Lundeen. 
Pr.CJ\TONICJ\-Anna Doty. 
PEORIA- Mi ss C. E. Burkhalter. Clara E . 
Doyle, Marguerite Evan s. Ella Iben, 
Mary l\facmiHan. 
Poi.o--Tna C. Reed. 
PRlNCETON-Vinnie Pauline T hompson. 
R1vERSTDE-Gla<lys Muriel Cameron, Evelyn 
Carna L1rson. 
ROCHELLE-Ethel Hoon., L ill ian Slaughter. 
RocKFORI>--Sigrid T . Anderson, Annis M. 
Baxter, l\frs. A. D. Bodfors, Margaret 
Dyer, Mary Carolyn Gentzhorn, Hazel 
J. Leeds, Ethellyn Ruth Pahaly. l\frs. 
Frank M. Seager. 
Roc K ISLAND--F rank Freista t, O lga J unge. 
Roscm:-Alla Sammons. 
SAN JosE- Alma Adolph. 
SENECA- Emma C. Stephens 
SERENA- Hannah M. Ness. 
SEWARI>-Stena J ansen. 
SH ERIDAN-Florence L1cart. 
SvRINGFJE!..1>--G!a<lys Randall Coleman, 
Helen Nettleton. 
STAUNTON- l\lrs. v. s. Smith . 
STREATOR- Louise Castell i. 
SYCAMORE- Mrs. F red Meyers, J r. 
TOULON-Mrs. J. L. J a rboe. 
SHERWOOD MUSIC SCHOOL 
Affiliated Brouclies 
lLLINOIS---Continued 
WATERMAN-Ivy Fearon Camron. Burdell 
Whitford. 
WAUKEGAN-Mary H. Love. 
WOODSTOCK- Mrs. E. E. Bokemeier, Mrs. 
W illiam Oiarlcs, Vera Hughes, Carrie 
Lawson. 
YORKVILLE-J ulia Knudson. 
ZION-Ina H. Simmons. 
I NDIANA 
ALEXANDRIA-Geo. E. Payson 
BRIMn!::r.n--J. E. McMeans. 
CHESTERTON-Marie H jelm, Irma M. 
;:,tephens. 
CoLUMeus-Imogene Ault, Leona R. Mc-
Clintic, Bertha May Setser, Mary Alice 
Snyder , Mabel Tillman Suverkrup. 
CRAWFORDSVI LLE- Emily Schlemmer. 
CROTHERSVILLE- Lucy M. Ritz. 
CULVER-Beatrice Irene Goss. 
CYNTHIANA- Fern McElroy, 
DANVILLE- Fern Reed. 
EAST Cn1cAco-Nellie Sparks Muha, Lu-
cille Rhea. 
ELKHART-S usan Brennan, Ella De Camp. 
EvANSVJLLE-Glennie Barr, Otto P. Schwitz 
Albert Foster Smith. ' 
FT. WAYNE- E. J. Germann, Adele Weber. 
FRANKTON-Robert \Al. Birt. 
HAMMOND-Lillian Thompson. 
GARY- H elen :M. Borman, Jessie Edwards 
Carlberg, Mary S. B. Dickson, Tessa 
Whitney Eason, Edna M. Kyle, Carl L. 
Reif. 
GARRt.1T- Zulah Thumma. 
GAS CITY- Lo uise Mattax Ly:ich. 
H ARTFORD CITY- Marie Breta Krohn. 
HOBART-Elbert N. Ripley. 
lNDJANAPOLJs-Geneva M. Boettcher. Anna 
J ane Denney, Lillian C. Greene, 1\hry 
Irene Harter, Mabelle R endleman, Louise 
Nixon Huff, Indiana Central University, 
Indiana College of Music and F ine Arts, 
Bertha Jasper, Mayme Reide Julian, M rs. 
Paul L. Kelly, Flora Ethel Lyons, Ar-
thur C. Monninger, Muriel Payne, Mar-
garet Elenore Rasbach, Edna Shimer, 
Corrinne Wilson, Zillah Worth. 
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KoKoMo----Mrs. C. H. Brown. Fred Gay-
lord Cline, Mrs. Frederick Henderson. 
l\t rs. Elmer C. Nesbitt, Mrs. Edward 
Penn, Ethel Alexander, r.frs. Merle S. 
Reed, Mrs. Irene Shawhan. 
LA F O'.'<'Tt,INE-Mrs. C C. Smallwood. 
LA PORTE-Marie H enry. 
LAWRENCEBURG-Cecil Lancaster. 
LEJIANON-Thyrza McKinley. 
LowELL- Nora L . Pattee. 
MARION-H . W . Cleveland, Marion School 
o f Music, Mary Elliott, Lulu J. Ma-
naffcy, P. Marinos Paulsen, Aimee 
Reardon. 
'M1cmGAN CITv-1-Ielen M. Kramer. 
NAPPANEE-Cora Stuckman. 
NEW AL!lANY-Amalie H. Scharf. Maude 
E. Thomas. 
NEWCASTLE-Donald E. Rogers. 
PENDELTON-Nell L. Stone. 
PERU-Caroline E. Hiner. 
P1.AINFJEL1)-He\en Caroline Bridges. 
PLYMOUTH- Dollie E. Burgener. 
R1CHM01rn-!l'fildred Schalk. 
ROACHDALE- Effie Harshbarger. 
ROCHESTER- Lucretia Rea. 
RUSSIAVILLE-Clara La Mar. 
SEv~1ouR-Emilie R. Brand, K. Hope Bon-
ham Mitchell. 
SOUTH BEN1>---Lewis Eash, Ruth B. Grove, 
Dora Hershenow, Ruth Kise, Theophila 
Makielski, Mildred Miller, Otilia Myer s, 
Eleanor Roesener, Theodore Sauer, Ber-
nice A. Simpson, South Bend Conser va-
tory, Helen Schlegel, Ella \.Varskow. 
SvRACUse-Mrs. H. D. Cress. 
VALPARA1so-E. W. Chaffee, Cecile B. 
Marimon. Fanny Amstutz Roberts. 
\VADASH- Joscphine Alexander, Frances 
Haydon. 
WARREN-Pear\ S mith . 
Wr.sT LrnANON- 1frs. M. L. Oow. 
\ Vm TING-Wilhur L. Gough. 
IOWA 
ANAMOSA-Florence L. Hale. 
ATLANTIC-Mar ie Cavanaugh. 
BURLINGTON-Helen H . Pearson. 
CANTON-Mrs. Austin Walter. 
SHERWOOD MUSIC SCHOOL ~~~ 
Affiliated Branches 
IOWA-Co11ti1~1ud 
CEDAR F ALLS-Anne Ludeman. 
CEDAR RArrns--.,Marie M. Lyon, Mrs. L. 
Robertson, Julia Zalesky. 
CHARITON-Mrs. Fred B. Peterson. 
CHURDAN-Mary B. Perkins. 
Cr.ARION-Mrs. W. D. Pardun. 
CREsco-Berenicc E. Laidlaw. 
CRE.S'fON-Dove Ione Boyer, Evangeline 
Wallace. 
DAVENPORT-Gertrude Branigan, Maud 
Wettstein. 
DES MOINES-Ernest Feichtinger, Agnes V. 
Flannery, Alma L. Garber, Lillian M. 
Pratt, Elthea B. Tupper, Edith M. Usry. 
Gu:N'wooo-Mrs. S. M. Criswell, Mrs. R. 
E. Humphrey. 
GRUNDY Ct:NTER-Charles G. Walker. 
HAMPTON-J acqueline Etter. 
IMOGENE-Eva Allshaus. 
MARION-La Verne M. Crew. 
MARS HALLTOWN-Marjorie Busch, Louise 
Ocmens, Ruth Eichorn, Carrie B. Pin-
neo, Anna J. Soukup. 
MELBOURN"E-Oemma W inslow Hamler. 
M1ssou11.1 YAU.Ev-Mrs. Guy R. Smith. 
MuscATINr.-Alice Chase, Eda Cecile Critz, 
Grace G. Harper, Mrs. Fred Satter-
thwaite, Nora Schweitzer, Daisy M. Wil-
vert. 
NEW HAMPTON-Mrs. Frank J . Rehorst. 
NICHOLS-Mrs. Walter Elder. 
0SAGr.- Perna Miner \Vhitney. 
RED OAK-Eva Kerrihard, Mabelle Reiners. 
SHENANOOAll-May Whitney Farnham, 
Mrs. B. B. Holdridge. 
Sioux C1TY- Cora Kilroy, Orwin A. Morse, 
Louis Gilbert Piaggi, Pearl G. Van Pelt. 
V1LUScA- Frances E. Staton. 
WAPELJ.o--Miss Hazelle McCulley. 
WATI:RLOO--Adelaide E. Altland, Neva W. 
Ellsworth, Mrs. Karl E. Manz, C. Al-
bert Scholin, Elizabeth Yaggy. 
\Vr.ST UNtON-Sarah E. Hobson. 
W ILTON }UNCTION-Mabel Deweese. 
KANSAS 
CONCORDIA-Elizabeth O'Reilly, Myrtle Spi-
cher. 
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E\'ERSET-Mamie 0. Madsen. 
GLASco-Anna Olson. 




CEKTRAL CITv-~fattie C. Edmunds, Lula 
Richardson. 
H ARRODSBURG-Ida Rena Van Diver, May 
Wilmore. 
HOPKIN SVILLE-Katharine c. Follansby. 
LAWRENCEBURG-Lena Frazier. 
LEXINGTON-Helen M. Hair. 
LOUISVILLE-Margaret McLeish, Nellie M. 
Meyer, Flossie Robbins, Sarah E. Seng, 
Anna M. Schmidt, Karl Schmidt, Louis 
Staebler. 
OWENSBORO-Mrs. S. A. Burns, Amy Ha-
berer, Mrs. Nester Howard, Olivia Stu-
art, Ida Whitaker, Mrs. A. D. White. 
WINCHESTER-Mrs. Fred Broadhurst. 
HOMER-Lola W. O 'Ferrall. 
MINDEN- Lavinia Shealy. 
LOUISIANA 
Nr.w 0RLEANs-M rs. K. C. Brennan, Kath-
ryn Dykers. 
R USTON-May Meadows. 
Smu:vr.PORT-Frances 0. Allen. 
MARYLAND 
CuMBERLANo--Vera Beckman, Alice Louise 
Mccusker. 
FROSTBURG-Lena R Evans, Agnes Victoria 
Ruge, Josi:ph Williams. 
GRANTS\'ILLE-Beulah Engle. 
HAGLil.STOWN-Roy A. McMichael. 
MICHI GAN 
ADRIAN-Anna M. Arnot, Maude Metcalf, 
Irene E. Murphy. 
ALBION-Mrs. L. E. Stewart, J ennie A. 
Worthington. 
ALLEGAN-Edna Philley. 
ALMA-Minnie M. Green, Mrs. M. C. Pa-
quette. 
ANN ARDOR- Bertha Morrison, Mrs. Oscar 
]. Peterson. 
BANGOR-Thelma Dell Doxtator. 
SHERWOOD MUSIC SCHOOL 
A/filialed Branches 
MICHIGAN-Continued 
BArn..E CREEK-Olive A. Bodine, Lettie 
Bradley, Beulah Caldwell, Lovona J ohns· 
ton, Mrs. John B. Martin, Mrs. £. E. 
Sayles. 
BELLEVUE-Mary Lucile H olman. 
BussnELD-Arabella Collins Porter, Mrs. 
Anson Dickinson. 
Bain-ON-Carmen Gobba Brown. 
BRONSON-Harriet Fletcher Wilkins. 
BYRON-Alberta Prouty. 
G.mLLAc-F. J. Ratley, 
CAssorous-M ab c I Sanderson, Mab e I 
Springsteen. 
Cuo--J. C. Peters. 
COLDWATER-Lillian Harkness. 
CONSTANTINE-Juanit a Bycroft, Verna Bris-
tol Harrison. 
CRYSTAL F Au.s-Hilda Luoma. 
D ECATUR-Mary A. Foulke. 
0ETR01T-Grace V. Ashdown, Mrs. 0 . M. 
Bed ford, Elsa Bock, Agnes D. Bridgman, 
Hugo Burger, Veda R. Burt, Detroit Col-
lege of Music, William Fishwick, Adah 
Hemenway, Institute Conservatory, J en-
nie C. Kern, Irma Krabil, Lucy G. Lee, 
Ruth Evelyn Lyens, Olive McKamey, 
Theophile E. O 'Kroy, Florence Pauly, 
Hazel Haskin Smith, C. F. Toenniges, 
Frederick Toenniges, Clara E. Waldron, 
Charles L. Wuerth. 
FAIRGROVE-May I. Cornell. 
FLINT-Helen Boyd, Lloyd Cady, Helen 
Graham, W ayne A. Patterson, Ralph E. 
Paul. 
GRAND HAVEN-Lola c. Emery, Jeannette 
Pofahl. 
HARTFORD-Mamie Howes. 
HASTINGS- Mrs. I . J . Smith. 
HunsON- Grace Fuller, lmmaculata H aley, 
Evelyn Meek, Ona Myers, Eva Raymond, 
Frances Snyder, Nellie C. Taylor, Velma 
Taylor. 
TRON MouNTA.IN-Edith Pohja, Edwina 
Kelle11berger (Director) . 
IRONWOOD-Ra venna Wright. 
JACKSON- Anna Cecelia De May, }.frs. Gil-
berta Mitchell, John A. Rath, Laura Ran-
dall Yoke. 
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K ALAMAzoo--Margaret B. Cobb, Frances 
Leavens, Victoria McLaughlin, Mrs. 
Walter Fair Pearson. 
LANSING-Della B. Guenther, Helen Wes-
ton. 
MANISTIQUE-Mary K irby Mitchell, Anna 
Coryell Owen. 
MANITOU BEACH-Vera Grimes. 
MARQUETTE-Mary E. Campbell, Ethel M. 
Hamby, Miss R. M. Hamby, M rs. R. N. 
Helms, Olive Mae O'Meara, E. Luella 
Ropes. 
MASON-Mrs. Chas. Field. 
MmLANo--Josephine Bravot, Grace S. Pel-
ton, Mrs. Eliot \V. Rice. 
1ioNROE-A. W. Gale, Anna Kopf Osgood. 
MONTAGUE-Clara L. Springer. 
MoRENcr- Marguerite Scofield. 
MUSKEGON- Janet Hooker, Mrs. Oscar M. 




PALMYRA-Mae Louise Wright. 
PAW PAW-Aileen Van Buskirk Bennett, 
Gladys Boyd. 
PETERSBURG-Elsie Kohler . 
PLYMOUTH-Mrs. H. w. H ovey. 
PoNTr. . c-Marguerite Ballard, Grace Mil-
ler, E lizabeth Thorpe. 
REED CITY-Ethel M. Beecher. 
R1GA-Alma Tagsold. 
SAGINAW- Ivy M. Bierd, Malcta Belle 
Oark, J. G. Cummings, Myrtle H ubbard, 
Harriett Kren, Mrs. F. W. Perry, Cath-
erine Sager, Orpha B. Vincent, Grace 
Lewis Weckbaugh, Louis F. E. W itt. 
ST. JOHNS- Grace :M. Coon. 
SAULT STE MARIE- James L. Buckborough, 
Mrs. H. M. Edmands, Mrs. Louis Mc-
Pike, ?lfrs. Vernon B. Redfern, Ruby L. 
Sass, Mrs. J . E. Whalen, Lewis Parsons. 
SouTu H AVEN- Mary Irene Shoemaker. 
SPRING LAKE-Mrs. E. B. Reed. 
T HREE R1vERs-lrene R. Godshalk, M rs. 
H enry J. Kleinhuizen. 
TRAVERSE CiTv-Lo!a Lutman, Margar et 
Moffat. 
VASSAR-Ardath Bratt, E. Grace H ough. 
VERMONTVILLE-Jennie E . Martin. 
SHERWOOD MUSIC SCHOOL ~CJ' 
Affiliated Branch es 
MIC HI GAN-Co11tin11ed 
VERNON-Mrs. c. L. Crandell . 
\.YALDRON- Mary Crance, Carietta Meyers. 
Wmn: P1GEON-Ncllie Farr. 
MIN N ESOT A 
AUSTI N-Sue T . Basford, Alice W. Bige-
low, i\frs. G. H. Ten Broeck. 
Bu FFALO---H elen \V. Covart. 
BUHL-Mrs. W. H. Bastien. 
CANBv- Mabcl C. Moen . 
CHATFIELD---Nona Caw. 
DAWSON- Mrs. H. M . Femrite. 
DULUTH- Frieda Beier, Mrs. E. D. Edson, 
Flaaten Conservatory, Alyda Flaaten, 
Ruby M. Krause, Lillian Mountford, 
~frs. F. L. Oberg, Mary E. T horburn. 
ELv-Impi Keranen. 
Eva.ETH- 1.frs. M. J . Prebilic. 
FAIRMONT- Hazel D. Allen, Mrs. S. H. 
Merrill. 
GRANU RArrns-Madame E. A. Daix-Des 
Pres. 
HARRIS-1.fyrna Runskog Nordin. 
HASTINGS-Mary Kranz. 
HlBB!KG-Mary A. Meloche, Nettie E. Rue. 
KENYON- Sigrid Sund ry. 
MADISON-Ethel E. Mead. 
MANKATI>-Olga Hermanson, Esther Schnit-
ker. 
MENTOR- Mrs. \V. H. Frey. 
MINNEAPOLIS- Jennie M. Bentley, Angeline 
E. Buisson, Bertha D. Canney, Hazel J. 
Cowan, H elen B. Crittenden, Mary Lou-
ise Evertz, Anna M. Fardahl, Mrs. W. 
Anderson Gilman, Elsa Caroline Henke, 
J ames Lang, Ruth Malay, Louis J. 
Maschka, Emma Olson, May H. Pen-
berthy. Clara Rekstad, J . Frances Rog-
ers, Mrs. J. B. Rosenberger, Herman A. 
Ruhoff, Sherwood Music School of Min-
neapolis, Bernice E. Smith, Annie P. 
Swensen, Edwina \Vainman, Mrs. C. G. 
Warmclin. 
MoNTEVIDio--Mrs. Rood Johnson. 
NASHWAUK- Sophie \V. Rustan. 
NoRTHFIF.J..o---Genevievc Felland. 
OWATONNA- Archibald S. Bossart. 
PIPESTOl\'E- Adah Nash . 
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RED WtNG-Ciara S. L. Arndt, Mr. H. C. 
E. Schmidt. 
STEWARTvn.Lr.-Mrs. Jackson Cussons. 
ST. PA UL- J eanne Bell, Jessie Bill Clark, 
~fargaret Law son, R. Buchanan Morton, 
Ralph Ashton Pyke, St. Paul Musical 
Academy, Mary R. Willard. 
ST. PETER-Adah M. Strand. 
TA VLORS FALLS- Thelma Anderson. 
\VA VER!X-Mary C. Nolan. 
\VILLMAR- Hclen Jenness. 
W1N OO M- Edith Guillemin. 
\VINOKA- Oiarlotte Newton Thompson, 
Arthur Thompson. 
MlSSISSIPPI 
BELZONI-Alice S. Roe. 
CAMDEN-Ruby Williams. 
CARROLi-TON-Sallie Harvey Bingham. 
Cu .. RKSDALE-Ada Chapman, Orlcan E. 
Forbes. 
CoLUMBUS-Grey Irion, Jerome Sage, Cor-
inne \Villiams. 
Co~m-Mrs. \.Y. G. Pearce. 
CoRJNTH-Nell N elson. 
DECATUR- Mrs. R. c. Pugh. 
D URAN'T- Mrs. L. c. Li1>Sey. 
Eu1sv1u.E- Lela M. Buckley, Mrs. C. T . 
Smith. 
FoR•:sT-Olivia Haralson. 
GLOSTER- Mrs. H. B. Miller, H elen Whit-
tington. 
GREENVILLE-Louise Antley. 
GREENwooo--Anne Hamilton Craig, Jos-
ephine Duggan, Mabel Scott. 
GuLFPORT- Mrs. T. A. Robinson. 
HATTIESBURG- Mrs. A. T. H allock, Ethel 
Powe. 
HICKORY- Lora Belle Gilmore. 
HousTON- Estcl le W inter Harrington. 
INmANOt.A-Mrs. M. T . Davis. 
LAUREL- Mrs. Chas. E. Beers, Mrs. T. F. 
Buntin, Mrs. C. S. Tuller. 
LrnERTY-Winifred Causey. 
MACON"- Edna Bush. 
MAGNOUA-Nema \Veathersby. 
MERJDIAN- 1[rs. E. H. H art, Kate D. hk-
Raven. 
SHERWOOD MUSIC SCHOOL 
Affiliated Bra11chts 
M ISSISSIPPI-Continutd 
O KOLONA-Mrs. C. T . Stovall. 
OxFORo-Flora Buffaloe, Mrs. M. P. Bush , 
Mrs. ] . E. Hargis, Mae Johnson. 
SCOOBA-Mrs. W . S. Carter. 
SnANNON-Ncllie Irby Cowden. 
STARKSVILLE- Mn. N . c. Moncrief, Mary 
W. Ward. 
ST. PETER-Adah M. Strand. 
TUPELO-Virginia Mitchell. 
WEST Po1Nr-Annie G. ·Moore. 
W 1GGINS- Louise Barnett. 
MI SSOURI 
BROOKFIELD-Beulah B. Reese. 
K ANSAS Q:Tv-Grace E. Chapman, J eanne 
M. Kohler, Leone Lemons. 
KrRKWooo-Ida Missildine. 
Lou1s1ANA-Mrs. E. J. Edgar. 
ST. }OSEPH-Gcorge A. Everest, Birdie B. 
Lower. 
ST. Louis-David F. Earle. 
SouTu W EST CITY- Mrs. \V. G. Brandstct· 
ter. 
S PRI NGFIELD-Mrs. W. H. T a lmage. 
WASHINGTON-Mamie E rnst. 
MONTANA 
Bn.LlNGs-Ethel Opie, Blanche McNeely 
Ragsdale. 
BOZEMAN-Lel a M. :Maxwell. 
BUTTE-Mrs. Helen Bailey La Veele, Mar-
garet McHa le, Elsa MacPherson. 
GLASGOW- Mrs. B. H. Cottrell. 
GLENDIVE-Mrs. P . J. 1foe. 
H .wRE- Marie Yeon. 
HELENA-Ma rgaret H. Vollert, Mrs. W il-
liam Whalen. 
KALISPELL- Mrs. G. W. Hunt, I rene Neil-
son. 
LIVINGSTON- J ane N indc. 
MILES CITY- Esther Cox Benson. 
MISSOULA- Leila tkDonald, Mrs. Abby 
Paxton Senier , Edith Ruth Stiff. 
THREE FORKS-J ohn J. Callaghan. 
N EBRASKA 
BANCROFT----Mr. L \Vullenwaber. 
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BEATRICE- Mrs. 1L s. Calvin . 
BETHANY-Doris A. Knight. 
BROKEN Bow- Jennie May Taylor Dady, 
Taylor School of Music. 
0 .ARKSON-Bcssie E. Novotny. 
COZAJ)-Darlene B. Hughes, Isabelle Rowe. 
CREIG HTON- H elen Leone Sharp. 
F AIRBURY- Mrs. G. C. Holman, 1fary Mur-
phy. 
FALl.S CITY- Maybelle P oteet Denison. 
FK£MONT- Marilla Maxwell, F lo rence Men-
gel. 
GENEVA-Eulalia M. Rickly. 
H UMPHREY- Lucille Welch Busch. 
LEIGH- Pauline Bates. 
L INCOLN- Helen Boyce, Genevieve Har mer 
Dart, G. Lawrence Kibler, H elen I la Mc-
Intosh, Hazel O'Conner, H elen Louise 
Talcott. 
MEAD-Esther Edo ff Anderson, Lillian 
J ohnson, Vivian E. Udd. 
N EWMAN GROVE-Mrs. John Salstrom, Mrs. 
C. L. Samuelson, Mabel Vaage. 
NORFOLK-Cora A. Beels, Esther M. Harri-
son. 
NORTH PLATTE-Gertrude H ollenbeck, Leila 
M . Lamb. 
OAKLAND-Ethel H anson. 
0MAUA- Frances Baetens, Nettie F. Burke, 
Mrs. C. R. Cameron, Annie E. Glasgow, 
Mrs. R. C. Griffith, Neva M . Hoak, Gert-
rude H oden, E. M. Jones, O thelia Kinder , 
Helen Mackin, Mrs. Geil W . McMonics, 
J. C. Mertes, Bessie B. Mid dleton, Edith 
May Miller, Gladys McCann Rodman, 
).·l ir iam Ruback, Amelia W aage, Georgia 
Way. 
P1ERCt:- Martha L. Sehestedt. 
PLATTSMOUTH-Lilian Freeman. 
P LEASANT DALE-Winni fred Shackell. 
RoSALIE- Arthur J . P eterson. 
SouTH OMAHA- J ohn H. Franck. 
SPRIKCHFLD-Mabcl Zimmerma n. 
TEKAMAH- Charlotte Coleman. 
W11ttoo--Mildred Ethyle Johnson. 
W 11usA-Carl Sigurd Malmst rnm. 
\.VAYNE-Grace Dickson Keyser . 
W ESTON-Nita Samek. 
WlLBER-Cora Williams. 




COLUMBIA-Olive D. Weidman. 
NEW ORANGE-Angilecn Giffonl Runscr. 
P ttILLIPSBuRc-Jennie Shillinger. 
Wt:EHAWKEN-Cccelia McGinty Taylor. 
NEW MEXICO 
ALBUQUERQUE- Ettie A Gobbcl, Gertrude 
T hom1>Son, Louise M. Nichols. 
E. LAS VEGAS- Alma Bland Rhodes. 
RATON-Mrs. L. S. Brown. 
NEW YORK 
BATAVIA- Alice D. Corbett. 
BATtt-Sarah E. Babcock, Flora Knight 
Mayer. 
BEMUS Porn'l'-Martinctte D. Drayton. 
BUFFALO-Leonard Adams, V. Spencer Bals-
er, Erma I-I. Becker, Mildred A. Brach-
thauscr, William Benbow, Grace H. 
01ester, Arnold Corncilsson, Mac Swal-
low Craig, Edmond J. Dowd, Margaret 
G. Davison, Olive L. Ebeling, Nellie M. 
Gould, Ono Philip Hager, Elmer G. 
Henshaw, Henry W. Hoffman, P eter J. 
Jankowski, Henry H. Jocoy, Lloyd Pryce 
J ones, Ethel M. Lowry Krans, Inez 
Whittaker Larkin, Gladys A. Mashke, 
Helen Garrett Mennig, John Edward Mil-
ler, Lauretta Allyn Meyers, Flora J. Mil-
ler, Madeline E. Murphy, George Obcr-
acker, Helen Stoddard Philp, Katharine 
G. Randa\1, Alice M. Richards, Caroline 
D. Robinson, Elsie May Schnautz, 
Blanche Sindecuse, Gertrude Thomas, 
Molly T hompson, Stanley Zakrzewski. 
CANANDAIGUA-}. Hart Kinsey. 
CosEWA!\"CO VALLEY- Mrs. Glenn C. Darl-
ing. 
CoRNING-Waltcr Kanbisch. 
CoRTLAND--Camilla Eder, Louise J ones, 
Martha Phylena McGraw, Esther G. 
Robinson. 
CUBA- Winnifred R. Rice, Minnie Stevens. 
DANSVILLE-Elizabeth Endress, Hul dah 
Randall. 
DE RUYTER-Della Hinds Fox, Mrs. J. C. 
S tillman. 
DUNKIRK-Rosabel E . Bacon, Mae W . 
Rathfon. • 
ELLICOTTVILLE- Nellie M. B. Fraser. 
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FREWSBURG-Mary J . Johnson. 
FULTON- David B. Carroll. 
GROTON-Myra Van Horn. 
HAMMOKDSPORT-Fanny Talmadge Aber, 
Ivah Jacobus. 
H ORNELL- Bertha Cadogan, Fanny H. Phil-
li1>s, John W. Surra. 
}A.MESTOWN-Flavia Corkery, Jean Talbot 
~·liller, Hemy Zimmer. 
LANCASTER- P hilipp L. Kraemer. 
LIKCKLAEN-Letta A. Parslow. 
MARATHON-'T\fary Beach Shevalier. 
).•1EDINA-Mrs. Ernest Hart. 
MT. MoRRJs- Margaret Louise Pitt. 
NEw YoRK CITY- Mabelle Nash. 
NIAGARA FALLS-Ruth Victoria Billet, c. 
Louise Crocker, Ethelda Drummond, 
t.Iary ~L Kain, Agnes ).fcGraw, Sybil I. 
S immons. 
N. TONAWANDA-Mrs. Vernon w. Curtis. 
OswEGo-}ames H. La!!y, J oseph }. Mc· 
Grath. 
PORT BvRON- Mrs. Elmer Clapp. 
RANDOL.PH-Ida D. Pike. 
ROCHESTER- Lina Perkins H a llock, Alice L. 
Kellogg. 
SBERBURNE- C. Herbert Johnson. 
SIDNEY-Helen M . Todd. 
SNYDER- Mildred E. Rieger. 
\VARSAw-Irma Blanche Buck, Maybe! E. 
Eisenhart. 
WILLIAMSON-Inez M. Clark. 
NORTH CAROLINA 
FRE~IONT-lvor Aycock. 
GREENSBORO-Anna Nell George, Florence 
Hunt. 
RALEIGH-Lovie Jones. 
N ORTH DAKOTA 
BATHGATE- L Gertrude Lane. 
CHRISTINE-Helen Jean Johnson. 
Ei.LE.NDAL&-}essie H owell Dunphy. 
J AMESTOWN- Caroline Kurtz Anderson. 
H ANKINSON-Evangeline M. Green. 
M:i:-<OT-D. Jessie Finley Riley. 
MONANGO-Harriet M. Caldwell, Vivian 
Moe. 
NORTONVILLE-Edna M. H alverson. 
,,.. 
I SHERWOOD MUSIC SCHOOL 
Affiliated Branches 
OHIO 
AKRON-Blanche Barry, Ruth Beveridge 
Berry, Francesco De Leone, Mary Diec, 
Blanche 1. Engler, Bertha M. Farver, 
Litta Peet Kilgon, Golda La rson, Paul-
ine Bierly Leffler, Violet Katherine Math-
ias, Ada A. Miller, Louise 1. Miller, Leola 
Moatz, Estell e Musson, Gladys Hamilton 
Silver, Beulah Slaughter, Edna Smith, 
Forrest Stump, Mary Frances \Vi!liams. 
ALLIANCE-Mrs. Gayle Henry Boyce, Beat-
rice Graf, Florence Henry. 
ANTWERP-Freda Lynn :Miller. 
AsHLAND--Vernon Baum, Jeanette Vanos-
dall. 
BARBERTON-Mrs. J. B. Chisnell, Mrs. A. M. 
Cunningham, Florena Kriegbaum, Ida 
H owe Monk, Amanda Stadtmi ller. 
BATH- Ruth Hopkins Scott. 
BEIH"ORD--Edith G. Dawson . 
BELLEFONTAIN E- Adda £dciy. 
BELLEVUE-hlargaret H . CaJlaghan, Kath-
arine Lehmann. 
BLUFFTON-Mrs. H. B. Adams. 
BRYAN-Edith E . Donze, Isola \Vallers. 
BUCYR US- Mrs. J. \V. Loomis, Eva E. Voll-
rath, Mabel C. \Vagner. 
CANTON-Laura Armitage, Mary A. Beck-
erer, Anna Bramhall, Gladys C. C.Ook, 
Mrs. H omer C. Dickes, Nellie } . D retke, 
Evelyn Greene, June M. Gregory, .Mrs. 
J. F . Koehler, Clifton H . Koffel, Alice N. 
Nudo, F lorence M. Nusly, James Peter-
man, Mrs. \V. S. P oorman, H elen J. Pop-
ovici, Margaret Raz, Eleanor M. Ring-
wald, Goldie M. Rupright, Anna Swallen, 
Mrs. Wm. B. Taylor, Mrs. Austin Wal-
ter, Gertrude Wylie, Ruth La Verne Zel-
lers. 
CHAGRIN FALLS-F lorence M. Barrows. 
CINCINNATI- Anne Cockburn, Mrs. R. L. 
Harkins, Lucy J ones. 
CLEVELANn--Gertrude Sutton Allen, Laura 
Louise Bender, Sherwood ?o.f usic School 
of Cleveland, J essie L. Havill, Etta Ade-
line Hi ll, Mrs. C. H. Irving, Edith M. 
Lake, Edna Baird T akken, Franklin B. 
Taylor, Alice E. Wi lson. 
Cu:vu.ANll HE.IGllTS-Doris E . Buck, Mal-
vina Goldman, Mae R. Norton . 
83 
CotuMuus-LueUa N. J elley, )1arged Edith 
Jones. 




CRESTLINE- Bessie T odd. 
CUVAHOGA FALLS-Virginia l\fotz. 
CYGNET-Blanche Tice. 
DAYTON-Mrs. Clyde S. Bingham, Edna 
Z. Heffley, William A. Metzner. 
DELPHOS-Esther Helen Cordell. 
DOYLESTOWl'-Lenore Landes. 
EAST AKROl':- ).frs. J. A . Minarde, NeUie 
Whittaker. 
EAST Ci.EVELAND--Margaret H. Monney. 
EAST SPARTA-Magdalen Mueller. 
EtLET-Mrs. William Haller. 
EISRIA-Louise Brown, ).ifs. Eric D. Chap-
man, Mrs. A. ) . ).1 elton. 
FI NDLA \'-Mildred Codding, Lottie G. Wal-
ters. 
FosrnRJA- E. L. Bonnell, Guesta Keefer, C. 
A. Ward. 
FRAl':KLIN- 1frs. S. S. Stahl. 
FREi.tONT- Lucy B. Garvin. 
GAMB!ER- Burdetta Lepley. 
GENOA- Nelle Wood. 
HAMILTON- Nell 11 illiken Hull, Willa Eyre 
Ulmschneider. 
HART\"JLtt:-Luci!e C. Smith. 
LAKEWOO[)-Ethel Byler, Harry D. Fay, A l-
virda E . F leming, Mrs. Emilio Wilkinson. 
LANCASTER-Angie 0 . Wright. 
LIMA- Bernadette Blanchard, Mrs. F. E. 
Bolton, Leona Feltz, Nell K riete. 
LoRAIN-Esther D. Battenhouse, Gladys 
Kishman, Mary Mannion, Gladys V.1ise. 
1.oU"IS\'lLLE-Kathryn I mmel. 
MALVERl':-Anna E. Reese. 
1'1 ARJETTA- Phoebe Brown, Beulah McKin-
ney, Bertha L. Metcalf. Myrtle R. Sibley. 
MARION- Mrs. Harry Williams. 
MARTIN'S F urnv-Jessie Alma Wolfe. 
MASSILl.01'-Mrs. T homas Stephan, Mary 
C. Warth. 
1fr. VERNON-Lil!ian Minard. 
NEVADA-Lizzie Baublitz, Iona :Martin 
C.Over. 
SHERWOOD MUSIC SCHOOL 
Affiliated Branches 
OHIO-Conlinued 
NEWARK-Bertha May Doomy. 
NEWSPORT-Ethel M. Hays. 
NEW \VASllINGTON-Sara Naomi \Vert. 
OBERLIN-Mr. and Mrs. v. v. Lytle. 
Omo CITY-Lucille Hoffman. 
PAINESVILL&---Helena May Duncan, Jean-
nette Spaulding. 
PA ULDING-Alice Copeland, Mrs. w. H. w. 
Webster. 
PLYMOUTH-Mrs. A. T. Shafer. 
PORT CuNTON"-Mrs. Albert I. Sharp. 
POMEROY-Alfred Genheimcr. 
RIVERDALE-Elizabeth M. Spies. 
ROCKY Rn'ER-Pcarl Amber Straight. 
ST. MARYS-Bernice Baxter, Zella Dixon, 




SPRINGFIELo--Helen Jeanette Luti:, Emma 
Kiefer Timmerman, Mrs. Paul E. Nollen, 
Sonora Trout. 
SULPHUR SPRI NGS-Lucy M. Campbell . 
TIFFIN-Katharine Arnold. 
ToLEoo--Amy Decker, Lina C. Keith, Amy 
Almrath Kohler, Margaret Ream Lee, 
Carl 0. Paul, Louise Runkle, Goldie 
Smith, Gladys S. Temple, Ethel J . Um-
breit. 
URBANA-Alice C. Longfellow. 
VAN WER-r--D. K. Antrim, Beatrice Ken-
yon, Hattie Counseller Kreise, Gladys 
Stemen, Walter R. Weber. 
\VADSWORTH-Edna R. },fills, Mrs. David 
Wolf. 
WAPAKONETA-Anna Kayser. 
WASHINGTONVILLE-Birdie E. Brady. 
\VAUSF.ON-Mrs. Case Burr. 
\Vr..sT LrnERTY-Bessie Hayes, Dorothy F. 
Yoder. 
XENIA-Katherine Trader. 
YOUNGSTOWN-Mrs. J. c. Altomond, St. 
Edward's School, Edward Ellis. 
ZANESVILLE-E. F. Buckmeyer, Vera Spang-
ler. 
OKLAHOMA 
AFTON-Mrs. F. L. Acock. 
BLACKWELL-Vessie Beauchamp \Vest. 
CAR!.IEN-Aleen Bogardus. 
EN1D--Verda E. Miller. 
IDABEL-Mrs. Lee Martin. 
McALESTER-Della Tully Matthews. 
MEDFORD--Mary McRaven Cotner. 
PERRY-Minnie Cramer. 
PONCA CITY-Elizabeth B. Olin. 
T AHLEQUAH-Flavel Ruth Bollman. 
OREGON 
ASHLAND--Harry E. Attig. 
EUGENE-Dorothy G. Barney. 
METOLIUS-Jessie E. Marsh. 
PENNSYLVANIA 
ALLENTOWN-Warren F. Acker, H erbert 
Gernert, Elloda Kemmerer, D. G. Knauss, 
Edgar B. Kocher, Blanche K. Snyder. 
ALTOONA-Jane Irwin. 
AMDRIPGE-Milton T. Pickles. 
BANGOR-Mrs. D. F. Green, Evelyn B. Keat. 
BEAVER-Belle Andricsscn. 
BEAVER FALLS-Effie c. H amilton, Mrs. 
Homer \Visncr. 
BLAIRSVILLE-Martha E. Kier, Emil Steudel. 
BRADDOCK-Grace G. Gourley. 
BRAOFORD--William R. Davis, Lois E. Dug-
gan, Etta C. Hart, Helen Hastings. 
BROCKWAYVILLE-Erma Bowdish. 
BROOKV!LLE-Mrs. Eugene F. Beer, Mary 
Erdice. 
BUTLER-Velma Brown Hilliard. 
CANONSBURG-Grace Mc\Villiams. 
CARROLTOWN-Miss H. M. Sharbaugh. 
CLARION-Orpha E. Capron, Sarah A. 
Smalley. 
CoLUMBIA-Pcarl C. Keesey. 
CoNl'\ELLSVILLE-Rae E. George, Pearl Keck, 
M rs. J. K. Zimmerman. 
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CORRY-Lillian L. Barnes, E. Louise Ells-
worth. 
CounERSPOR'I'--Nelda Doerner. 
DouGLASSVILLE-\Valter E. Shirey. 
SHERWOOD MUSIC SCHOOL 
Affiliated Branches 
PENNSYLVANIA-Co11tinued 
Du Bois-Frances L. Clark, Mrs. E. E. 
King, Lauraine Janet Kirkpatrick, Flor-
ence Murphy Linaker, Sara Ellen Lon-
don, Sarah Belle Work 
EAST BRADY-Mary Kritchgan. 
EAST McKEESPORT-Anna M. Merhaut. 
EASTON-Stella M. Brittain, EI ea nor 
Fraumfelder, Grace Hahn, Earle 0. La-
ros, Hazen A. Moser, Helena Schiff. 
EBERSBURG-Elizabeth Gray. 




ER1E-Thekla Abbot, Gertrude Delano, 
Ruth Evelyn Dougherty, Gertrude L. 
Fenstermacher, Violet Fogleboch, Mabel 
Irene Johnson, Viola Margaret Livings-
ton, Sherwood Music School of Erie, 
Alice Sloan, Frances Steiner, Thora Widd, 
Marie E. Zimmerman. 
GALETON-Mary Dillon. 
GARRETT-Elsie S. Kooser. 
GREENSBURG-Mrs. $. s. Gettemy. 
HOUTZDALE- Jennie c. Clark. 
INGLESIDE-Annie G. Rayburn. 
IRwrn-Marie L. Carroll. 
JEANETTE-Mrs. Leonore W. Stirling. 
JOHNSONBURG- Laura Kifer, Mrs. K. Loy 
McLane. 
JoHNSTOWN-Willa ~L Butler, Gertrude S. 
Rohde. 
KANE-Ruby K. Evans. 
KlTTANNING-Pauline E. George, Edna 
Norman. 
LAWRENCE PARK-Delano Music School. 
LEECHBURG-Mabel Van Giesen, Mrs. Her· 
man L. Grote. 
LEETSDALE-Maud McQuaid. 
LIGONIER-Olive Stom. 
LILLY-Martha A. Hite. 
McDONALD-Hazel Speer. 
McGRANN-Dessie D. Yotes. 
McKEESPORT-Adolph Mayer, Ruby Witner 
Weber. 
MARTINSBURG-). c. Bolger. 
MEADVILLE-Mary Helen Martin, Mabel 
Virginia Shirk, Edith G. Zimmer. 
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MEYERSDALE-Delia Livengood. 
MIDDLETOWN-G. \V. Dascher. 
MONACA-Frank B. Chamberlain. 
MONESSEN-Edgar E. Drake. 
MONONGAHELA-Luella M. Scott, M. Lenore 
Sutman. 
MT. LEBANON-Rosetta B. Boyer. 
NATRONA-F. M. Singer. 
NEW BRIGHTON-Carrie M. Miller. 
NEW KENSINGTON-Blanche Hill. 
NEW SALEM-Nora D. Johnson. 
NORTH EAST-Helen Wells Nash. 
01L CJTv-Euphrasia McCullough. 
OSCEOLA MILLS-Charlotte Neff. 
PHJLAD£LPHIA-Mrs. Ernest Pechin. 
PH'.lLIPSBURG-Nancy Holt. 
Pin::AJRN-Mrs. R. R. Boyer. 
PITTSBURCH-Oara Elkin, Pittsburgh Acad· 
emy, Mrs. J. H. Esser, Mrs. Foster J. 
Hartman, Margaret Pearl Llewellyn, Mae 
E. Miller, Eda A. Kropff, Mrs. M. P. 
Rudderow. 
PUNXSUTAWN'EY-Mrs. w. H . Hill, Mrs. 
W. F. Zeitler. 
READING-Mrs. Gordon D. Richardson. 
REYNOLDSVILLE-Zelda Snyder. 
RIDLEY PARK-Elizabeth Dorothy Ernst. 
ROCHESTER-]. E. Roberts. 
SHAMOKIN-Elnora Latsha, Claude H. 
Readly, Mary L. Shoener. 
SnARPSVILl.E-Cora V. Fuller. 
SoMt."RSET-Edith H. Young. 
STROUDSBURG-Blanche Sigafus, E. Gert· 
rude Teets. 
SUMMERVILLE-Ella Carrier. 
SusQUEHANNA-H. S. Warner. 
SWARTHMORE-Helen Eugenie Parrott. 
T ARENTUM-Laur a M. Adams, Lillian 
Hoover. 
TITUSVILLE-Louise C. White. 
TROUTVILLE-Helen I. Lott. 
UNION CITY-Myra A Duncombe. 
UNIONTOWN-Bertha Loriaux, George Phil· 
lips, Mrs. Fred Simpson. 
WASllJNGTON-H. P. Gerlein, Mrs. Harry 
E. Longdon. 
WELLSBORo--Katherine Mcinroy. 
SHERWOOD MUSIC SCHOOL 
Affiliated Branches 
PEN NSYL V ANIA-Co111i1111cd 
W1LKJNSBURG-]can F. Carroll, Marianne 
Genet. 
WIL.MF-RDING-Margaret E. George. 
W! LKINSDURG-A rzella Huntsberger. 
WtNDDER-Mrs. K. E. Schulz. 
YouNGwoon--Emma Gertrude Roberts. 
SOUTH CAROLINA 
BEAUFORT-Mary M. Kindelbergcr. 
PELGER-Mrs. Thomas J. Crane. 
SOUTH DAKOTA 
AnERDEEN"-Jcan A\len Amsden, Violet 
Beechey, Lola A. Bush, Mrs. Earl A. 
Carl son, Mary Granger, ~ladge King 
J ohnston, Mrs. D. ]. Moriarty, Violet 
Nedderscn, Walther P fitwer, 1fae S. 
Rummell, Mrs. E. J. Searle, Marilla 
Walsworth. 
BRADLEY- Jean McKenney. 
CASTJ.Ewoon--r.frs. H. A. Hoftiezer. 
CLARK-Verna Headley. 
DEADWOOn--Olive Lathropc. 
GROTON- Laurina A. Klug. 
HENRY-Laura Ginther. 
HoT SPRINGS-Mrs. J. C. Spencer. 
H URON-Gertrude A. Null, Mrs. T. J. 
Wood. 
Irsw1cu-Mrs. Theo. Jones Grosz. 
K.iMBALr.--Cora L. Skinrood. 
LAKE NORDEN- Clarence E. Larson. 
LAKE PRESTON-Musette Skinner. 
LAKE Vrnw-Mrs . l\L Rap. 
LEAD--l sabc! Treweek. 
LEOLA-M rs. Leslie Turner. 
MELL.t.ITE-Edna M. Ol son. 
MOBRIDGE- Lillian Doud, Ruth Adams Har-
ville, Alice Ray McCauley, Norma Pet-
ersen, Bernice J. Taylor. 
ORIENT-Grace Gunnison. 
RAPID CITY-Estelle Spayde. 
RAYMONo--Fannie L. Burns, Catherine 
Christensen Kunkle. 
Smux FALLS-Mrs. H. ] . Chapman, Fran-
ces L. Grigsby, Cora Lokcngard, Edith 
N. Mi lls, Mrs. R. S. Rasmussen, Alma 
Zaidee Stegner. 
SPEARFI SH-Ruth Lemen. 
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WATLRTOWN- Pearl Y. Kellogg, Mabel Mc-
Intosh, Bertha L. Taecker, Effie \Van-
baugh. 
TENNESSEE 
).fEMPH!S-Carrie Ellington Green. 
NASHVILLE-Fanny R. Porter. 
TEXAS 
AmLINE-?\·f rs. M. M. Childress. 
FERRIS- Bell Webb Cox. 
FORT WORTH-Mrs. H . P. Ross. 
GALVESTON- Dorothea Tietze. 
HousTON- C. A. Hammond, Leona Kim se, 
Odelle Olivier, Nettie Mac P owell, Mrs. 
H. ). T hompson. 
\VAXAllACH!E- Maudc H . Biard, Mrs. Ro-
land H. Harrison. 
UTA H 
SALT LAKE CITY-Cora Jsabcl!e Orr. 
VIRGIN IA 
JAMESTOWN- Gordon Brearey. 
R1CHMOND--M innie M. Cogbill,. Ernest H . 
Cosby, F. Flaxington H arker, Adriana 
Ludwig. 
STAUNTON-Leo ). Burnicke. 
WASH IN GTON 
H tLLYARD--Margaret Auderson. 
SMKANE- Mrs. E. S. Eyer. 
W. VIRGI N IA 
C11ARLESTON-\V. S. Mason. 
CLARKSBURG-Cora M. Atchinson. 
F AJRMONT-lva Ginkel. 
HuNTl1'GTON-Dorothea Sandman Buehr-
ing, Lena Butler, Mrs. C. B. Lauhon. 
MoRGANTOWN- B\anche Protzman. 
M~=r~v\;~~t~ Helen H enderson, Emma 
Pj.!_t~~~~~u~:i~~:J~~n;~1~~dred Carpenter, 
SALEM-S. 0. Dew. 
WELC H- Ina E. P ea rson . 
\VHEELI NG-Carl Nestman. 
WISCONSIN 
ADAMS-M rs. Ed. Hallahan. 
ALMA CENTER-Mrs. ] . ). Hart, Cecelia 
Sichler. 
SHERWOOD MUSIC SCHOOL 
Affiliated Bra11ches 
WISCONSIN-Co11tin11ed 
ANTIGO-Howard J aekel, Pearl M. King. 
ASllLAND-Florence L. P uffer. 
AUGUSTA-Vera W. Cameron, Maud B. 
Walsh. 
BANGOR-Mollie Osborne. 
BARABOO-Belle Risley, Ethel Rodwell. 
BEAVER DAM-Gertrude Frances Dcnigcr, 
A nna H anneman Harder. 
BELOIT-Lelia Goodenough, Helene E. 
J ohnson, Lois Aurelia T ownsend, Mary 
Elizabeth Welch. 
BL/\.CK RIVER FALl.S-Hazcl Bowen, Jessie 
Hull. 
BoscOBEL-Helen Reinhold. 
BuRLINGTI)N- Erna McLaughl in. 
CLINTON-Agatha Krogh. 
COLOMA-Theodora Behrens. 
Cut>AHY-P aulina Attcrmeier. 
EAU C t.AIRE-1frs. D. D . Ferrell, Anna 
Liebau, Grace McCombs, Ernest H. Miles. 
EDGERTON-Mrs. Van Ness Green. 
ELKHORN-Mrs. J. A. Edwards, Mamie 
H offman. 
ELLSWORTH-Louise L undberg Nelson. 
EVANSVILLE-P auline Geary. 
FoNn Du LAc-Rose Louise Bay, Mrs. Bcr-
narcl T. Breister, Emily Hauer, Nellie M. 
Holland, Angeline Kommers, Lucine Mar-
coux, Mrs. F. L. McAleavey, Antoinette 
Ward, Mrs. Lillian H. W oods. 
GENOA J UNCTION-Helena Sponholtz. 
GRANTON-Vera B. Crandall. 
GREEN BAY-M. G race Church, Gladys 
Jonte, Larsen Conservatory of Music, 
Mrs. \.Yalter L. Larsen . 
HAIUCON-Dena L. Knop. 
H uoSON-Amy Christopherson. 
JANESVILLE-M rs. George Welch. 
K Et-.'OS HA-The Congdon School o f Music 
and Dramatic Art, Lelia Lloyd Dennis, 
Donald P. Fina, Carolyn Girard, Olive 
McKenna, Ida Lydia Rydeen, Edmund 
A. Stella, Kenosha School of Music, W. 
W. La Violette. 
LA CROSSE-Elizabeth Ida George, Charles 
Weiss. 
LAK E GENEVA-Mrs. R. c. Cobb. 
LAK E MILLS-Etta Irene W ilson. 
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LANCASTER-Mabel Stone Pennock. 
1·1lADrSoN-Elizabeth Buehler, Christine 
Mickelson, Laura J . Richards, Louis'"e 
Vroman. 
MANITOWOC-Anita Frazier, Bertha K!ing-
holz. 
MENOMONI&-Antonia Mitzner. 
MILWAUKEE-Philip J. Beyer, Fay Hood 
Brewer, Carl Euler, :Myrtle A. J eske, 
J acob Mocrschel, Christopher J. Ring-
wald, St. Joseph·s Convent, Hazel Stuel1>-
nagel, A. Peggy Westphal, Emma Wett-
stein. 
MINERAL POINT-Henrietta Hanscom. 
NEE1>;AH- Annette Lindahl Matheson. 
NEILLS\'lLLE-~lrs . Jesse Scott. 
OXH>Ro-Jsabel Franklin. 
PL:;~~~'ILLt:-Katherine Kies, Erna L. Sax-
PRAIRIE DU SAc-.M. Rose Koch. 
RACINE-Earl S. Gere, Frederick Schulte. 
REE:nsauuc--Eugenia Lassallette Ellenberg. 
RHINELANDER-Mrs. T . R. Welch. 
RIPON-Erna Z. L uetscher. 
SHEBOYGAN-Winifred Webb H ills. 
SPARTA-Leah D oane. 
STOUGHTON-Vinnie Andersen. 





WAUWATOSA-Alice E. Washburn . 
WAUSAU-Chas. L. Hoyt. 
WAUPUN-Ethel J ay P inkerton. 
WESTFIELO-Dora E. Hill. 
\VEST SALEM-Berneice McDonald. 
WHITEWATER-Alvin \Villiam Halgerson, 




CHEYENNE-Mrs. B. F. Fowler, Lyda M. 
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